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SLIPKNOT’S RETURN 
Thank you, Slipknot! Just when | was 
beginning to lose faith in rock and roll, 
you've come back to save the day. Vol. 3 
is an incredible album, and the energy and 
passion you bring to your music is exactly 
what the metal world needs. I’ve seen you 
perform twice so far this year, and | hope 
to see you at least one more time. Every 
time | leave a Slipknot show, | feel 
drained, overwhelmed, but totally empow- 
ered by the greatness of rock and roll. 
Kevin 
New Britain, CN 


lf anyone ever doubted Slipknot being one 

of the premier metal bands of all-time, all 

those doubts should now be erased. 

These guys are awesome! Their new 

album just rocks from start to finish. | was 

kind-of into them with their previous two 

albums, but this time I’m at the top of the 

list when it comes to Knot-heads! 

B.J. <sagd : 

Lubbok, 1X : : : ss: Still the Tice of theatrical metal. 
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Maybe it’s me, but | just don’t get Slipknot. | 
grew up at a time when Kiss was still at the 
peak of their power, so | understand the 
excitement that a theatrically-inclined band 
can have. But while Kiss’ music seemed to 
open up and invite in anyone who heard it, 
there’s something about Slipknot’s style that 
almost has a “keep out” sign attached. Maybe 
I’m just too old to get it. But I'll stick with 
Destroyer any day. 

Mike 

Springfield, MA 


Thank you, Hit Parader, for all your coverage 
of Slipknot. They’re my favorite band in the 
world, and | was concerned that a lot of peo- 
ple in the media might give them the back of 
the hand this time around. But it seems as if 
more publications and fans have embraced 
them than ever before. That’s a very good 
Sign, as far as I’m concerned. 

Brigit 

Annapolis, MD 


OLD vs. NEW 
| think this is one of the most interesting times 
in hard rock history. On one hand, you've got 
bands like Judas Priest and Black Sabbath 
making a triumphant return. On the other, you 
have countless upstarts— including 
Damageplan, Silvertide and Jet-— who seem 
determined to keep the flickering flame of 
great rock and roll alive. | believe you can have 
your cake and eat it too; which is why | 


embrace both the older bands and the newer 
ones. 

Mark 

Ottawa, Canada 


Sometimes | long for the days when heavy 
metal followed the time-honored credo of “sex, 
drugs & rock and roll.” We've certainly gotten 
away from it in recent years. Today it seems like 
that credo is “whine, complain & stare at your 
shoes.” That's why I’m happy to hear that 
Motley Crue is planning a “farewell” tour at 
some point next year. Those guys may be a little 
long-in-the-tooth at this point in their lives, but 
their rock and roll message remains timeless. 
Brandon 

Miami Beach, FL 

Please...please...please. I’m begging you. Give 
the “old timer” rockers a rest. They deserve it. 
Put your focus on the young bands that are the 
present and the future of the metal form. When | 
keep reading about this band or that one cele- 
brating their 25th...their 30th... their 35th 
Anniversary, it makes me want to spew. Believe 
it or not, rock and roll is a young man’s game. 
You’re not supposed to rock when you’re 60! 
It’s just not right. Sure, it may be nice for some 
equally-ancient fans to relive their youth by see- 
ing these old guys in concert, but for today’s 
generation, nothing can be more pathetic. 

Pete 

Secaucus, Nu 
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this. Let’s see... Hendrix, 
Van Halen, Judas Priest, 
Led Zeppelin, Black 
Sabbath. They’re all there. 
But so are recent releases 
from Sevendust, 
Disturbed, Linkin Park and 
Marilyn Manson. To me, 
that’s what hard rock is 
about— a 40 year history 
filled with great music. |’m 
18, but I’ve grown up 
appreciating the “roots” of 
the music | love just as 
much as the latest cutting- 
edge star. 

FIOX 

Decatur, IL 


DARKNESS RULE! 
I’ve got to admit that at 
first | thought Hit Parader 
had gone a little overboard 
with their never-ending 
coverage of the Darkness. 
It seemed like every issue 
for a year, sported them on 
the cover somewhere. But 
you know what? You guys 
may end up getting the last 
laugh. Not only has their 
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debut album, Permission to Land, emerged as 
a monster hit, but I’m getting more and more 
into their vintage rock sound. 

Nicole 

Oakland, CA 


Hey, Darkness fans, wake up and hear the 
music! Instead of listening to watered-down, 
second-generation, often second-rate “copies” 
of earlier bands, why not get into the REAL 
THING? Do yourselves a favor, go to you local 
record store, walk past the “current hits” stand 
and go back into the files where great aloums by 
the likes of Thin Lizzy and T. Rex are kept. After 
you find those hidden treasures, make sure to 
pick up albums by legendary bands like AC/DC, 
Def Leppard and Led Zeppelin. After you listen 
to all of those, not only will you understand what 
has motivated the Darkness, but you'll also real- 
ize what a pale imitation of greatness these 
English poseurs truly are. 

Brady 

Lancaster, PA 


| love the Darkness, Drowning Pool and Saliva. 
They're my favorite bands. They never write a 
bad song. That’s what | admire most about 
them. It doesn’t matter which track you play 
from their CDs— you know it’s gonna be great! 
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arid i in the late months of 2004, it’s certainly no secret 
{hat Linkin Park— also known as vocalist Chester 
nnington, guitarist Brad Delson, vocalist Mike Shinoda, 
ummer Rob Bourdon, d.j. Joseph Hahn and bassist 
Phoenix—are undeniable superstars. Incase you still  , 
ubt that claim, just look at their faces gracing any num- - 
ber of mainstream magazine covers or check out their 
‘videos filling the MTV airwaves. Their two studio albums, 
Hybrid Theory and Meteora, have sold a combined total 
nearly 20 million copies world-wide, while their tours 
have packed the biggest arenas and stadiums from Tokyo 
to Toronto. i 
Yup, this West Coast sextet are Stars with a capital “S”. 
But for whatever reason, their stellar-status hasn't | 
impacted their perspectives, their attitudes or their friend- ; 
Ships in the manner it has for virtually every other band 
on the planet. Somehow, despite sharing a tour bus, a 
stage and a crowded backstage dressing room for 
months on-end, the LP pack still seem to be not only 
enjoying their hard-won fame, but also each other's com- 
pany. 

“The fact that we've shared everything that’s happened 
has brought us all closer together,” Bennington said. “| 
know that success can put a wedge between some bands 
where egos take over and things can really take a wrong 
turn. But we don’t even have to work on keeping our 
egos in check. Being able to get along with ourselves— 
as well as with the fans— kind of comes naturally to us. 
That’s something that we're very aware of when we're 
touring. We play bigger and bigger places, and it 
becomes a little harder to have the kind of direct contact 
with the fans that we want. We go out of our way to make 
sure that kind of contact still happens.” 

With their pre-show back-stage “meet-and-greets” 
completed, and their various “getting ready” activities 
taken care of, the members of Linkin Park settled down 
to try and kill the final minutes before taking the stage. 
Those last pre-show moments seemed to move like 
hours for this restless rap/metal crew, but finally the ti 
came for this trend-setting unit ml ‘ os RTE SUE eel EIR Re 
to step out into the spotlight. " ia = 
Instantly, the attention of every- 
one within the gathered throng 
of 20,000 was squarely cast 
upon the six young men who 
ras 


mea 


thy hard rock success story. 
r? uv It didn’t take these interested observers long to discover exactly what the “secret” to 
W e é i! & i) Linkin Park’s incredible success has been— a lethal combination of great songs, great 
: Deere} Playing, and enough on-stage energy to light up Cleveland for a week! After making a rel- 
& Tr a | 6 i } | atively low-key appearance on stage, the band quickly launched into the tight, heavy, 
Whether they were local celebri- }« near meee | amazingly syncopated rhythms that millions of fans around the world have grown to 
ties, media movers or merely ja, evel y | if C | know and love. With rocker Bennington and rapper Shinoda seamlessly sharing lead 


cal proceedings before them. a in if ia th at band that in less than four years has managed to conquer the entire rock and roll world. 
They did so in order to both get jj When you can get a crowd to respond like that, it’s the best feeling | know,” an obvi- 
) into this unit’s pulsating sound | ' i rg ud ht ls ously happy Delson said shortly after the band left the stage. “Especially on a night like 
_ and attempt to get a grip on ; tonight, when for whatever reason | was a little nervous before the show, when you end 
« exactly why the Linkin Park clos 14 if} up putting on a good set and getting a great response, you feel like you're on top of the 
brigade. Ligh besos the 0 a l: th el reek iy) world. We really are confident right now, but we don’t let that go to our heads. All that 
. r] || ry feeling does is inspire us to keep making the very best music we can 
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the ticket-wielding, blue collar — thi Gc t PP; vocal duties, and the heavy-handed Delson supplying the foundational backbone of the 
, , rock and roll revelers who made i a SH} band’s sound, the LP boys tore through their power-packed 90-minute set which featured 
‘| up avast majority of the crowd, ij f b li 1 [: i - aul, 1} their 2003 smash Somewhere | Belong and culminated in a high-octane rendition of their 
they all focused in on the musi- ; | Ne Alle |, breakthrough opus, One Step Closer. Clearly, it was an evening of total triumph for a 
al 
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lan Thornley is one of those “different” kind of 
people you encounter every now and then 
around the rock and roll scene— someone 
who believes in the inherent power of music 
and the enduring appeal of a great song. He’s a 
guy who at a still relatively young age (31) has 
encountered both the highs and lows that so- 
often accompany a Career in the incredibly 
unpredictable world of contemporary music. 
Having come this-close to major label stardom 
a few years back as the frontman for the suc- 
cessful hard rock unit Big Wreck, this talented 
Canadian vocalist/guitarist/song writer saw his 
chances go up in smoke when that band’s 
career came to a grinding halt in 2002. But 
undeterred by the occasional setback, 
Thornley has forged ahead, putting together 
his own band, further refining his songwrit- 
ing craft and releasing a debut solo disc, Come 
Again that fulfills all of the promise at which 
his work with Big Wreck had hinted. With his 
new album, Thornley has proven not only is he 
a rock and roll survivor, but that he’s an even 
rarer commodity... a true rock and roll talent. 
“For some reason songs just don’t seem that 
important to a lot of today’s bands,” he said. 
“Today’s music seems so caught up in emotion 
and angst that a great melody and solid playing 
seems almost secondary. | never could quite 
grasp that idea. | love a heavy guitar riff, 
pounding drums and a lot of energy. There’s a 
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BY BRAD STEWART 


“| have a very set philosophy about writing songs.” 


lot of screaming on this album as well. But 
why can’t it all be showcased in a well-written 
song? Hopefully that’s what Come Again pre- 
sents.” 

On his disc, Thornley presents a veritable 
smorgasbord of hard rocking sounds and 
Styles, with songs ranging from full-throttle, 
guitar-driven fury to almost plaintive odes of 
passion. But unlike the vast majority of 
today’s rock and roll albums, this one 
unquestionably, incontrovertibly and 
unaplologetically focuses on the songs that 
Thornley has so carefully crafted. From the 
hard rocking energies of Falling to Pieces to 


| “Today's music seems so caught up in emotion and angst that a great melody and solid playing seem almost secondary,” 


the stick-to-your ribs riffage of So Far So 
Good, Come Again is a collection that pre- 
sents something for everyone... at least 
everyone who likes to rock! 

“| have a very set philosophy about writing 
songs,” Thornley said. “It’s kind of like get- 
ting a boulder rolling down a hill. You have to 
work very hard at times to get the thing start- 
ed, but once it does, it’s your job to get the 


hell out of the way and let it take care of itself. 


To me, song writing is a very natural process; 
once the basic ideas comes together it had 
better come together fairly quickly or odds 
are it’s not going to come together at all.” 
Thornley (who on Come Again is joined by 


guitarist Tavis Stanley, bassist Ken Tizzard and 
drummer Sekou Lumumba) started developing 
his special musical attitudes after moving from 
Canada to Boston in the early ‘90s. It was 
there that he started putting together his first 
bands, though he had no intention of fronting 
them. Originally content to be a songwriter 
and guitarist, he added “vocalist” to his 
resume strictly by default, and it was in that 
role that he helped Big Wreck secure their 
major label deal. The highlight of that band’s 
two-album stint was the single The Oaf (My 
Luck Is Wasted), which emerged as a major 
radio hit back in 1998. But by early 2002 Big 


Wreck had begun to run out of steam, and the 
lure of doing his own thing began to draw 
heavily upon Thonley’s creative soul. 

“This album is less experimental than a lot 
of the things | did with Big Wreck,” Thornley 
said. “We did a lot of unusual things on those 
albums, so by the time | started writing for 
this one, | knew it was just going to feature as 
many great songs as | could write. The trick 
for me is balancing my love of melody with my 
equal love for playing heavy rock. | think | 
managed to hit upon a very nice balance 
throughout Come Again.” 
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Crank up the volume — Metal Gods return! The rise of Slayer and the long-anticipated release | Kerry King played the solo on Beastie Boys’ /Vo 
of Megadeth’s latest disc make us wish we still had long hair to shake while we bang our heads. | Sleep Till Brooklyn from the Licensed to Ill album. 
The fact is, Slayer is quite the footnote to metal history. Their uniquely extreme thrash | FAQ: 
approach— graphically chilling lyrics, their supersonic riffs laced with nimble solos—have | Q: What other bands have the Slayer members been 
always served as a chillingly sonic background for their fixed forays into life’s dark side. Since fm in? 
the ‘80s Slayer have been battling detractors, yet now, as they complete their run as co-headlin- i A: Kerry played in Megadeth for a few shows back in | 
ers at Ozzfest 2004, their impact on the dark metal movement has been fully acknowledged by ¥ 1984. 
both fans and a suddenly receptive media. | Megadeth indeed. Part of the original speed metal 
Slayer fans are a sharp and twisted group. The official site, www.Slayer.net slams you with & movement, Dave Mustaine’s group distinguished 
_ themselves by streamlining the classic thrash 
2 t “SA, metal approach and making the music more 
} threatening, and the lyrics more nihilistic. In 
the ‘80s, Megadeth became one of the leading 
bands of the genre. Each album they released 
went at least gold; they sold out tours in the 
U.S. and elsewhere. By the early ‘90s, they 
had toned their music down slightly, which 
lead many of their releases debuting in the 
Top Ten. 
Put the word Megadeth into the Google 
search engine and you get 630,000 pages. 
~ Www.MEGADETH.com boasted all things — 
new about their upcoming album... .not to 
mention some awesome Megadeth Fan Art!! 
Featuring a fine collection of skulls a 
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“The War Within may in fact be the new standard by which all other 
metalcore is judged for years to come." - REV OLVER 


THE WAR WITHIN 


ON TOUR NOW! 
DAMAGEPLAN = THE HAUNTED 


CHECK WWW.SHADOWSFALLROCKS.COM FOR DATES ® TOUR RUNS Oct. 27™ - Dec. 9™ 


Muah Century Media Records BREAKOUY “TARGET 


artists 
2323 W. El Segundo Blvd., Hawthorne, CA 90250 / www.centurymedia.com & www.shadowsfallrocks.com 
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_members’Of Strata were one confident bunch? Then try this on for size; the - 


With each passing i ‘the hard rockcfoffn continues to evolve. Long gone we'd all have to admit that such abrashanove— especially for a rookie 

are the biues- based] roots that first inspired the likes of Zeppelin and Sabbath. band— is highly out-of-the-ordinary. 

_«@e Ih6 Best partfor us is that the abel has put out our album exactly the 
ohies and aerate pop anguish. Even such relatively recent derivations “way we gave it to them; Victorino said. “They didn’t ask us to bring anyone 


as “grunge 1 i rock’ have a by the y a int@help produce, or ré2mix or anything. What we recorded isawhat’s on 
bs the album. It’s not like we have. anything against an outside producer. 
We’ ve But at.that particular point in our lives we figuyed no one knew 
Well, obviously your guess is as pee as a . eve pe more about this band, and what we wante ie do with our 
the ones who réegive the Big Bucks to make lust suct nace  apured music, than us.” 
culation. But one re we are fair certai ; Wi 


r: 


California band named Strata. tts ch 
of rugged riffs, plaintive wails and radio-ready hits, this 
is exactly the kind of band that may we 


“CU ie ord in he process. etureat that time, 
_as their rock and roll bonds grew stronger and stronger, 
riet Began te.realize that their special blend of rock 
rom the crowd in an exciting and appeal- 
ive been occasional pressures to 
rds, Strata ‘Stuck to their guns. As 


writes ¢ “pent. aa us getting the music. together iS ‘avery cool process 
~ where everyone gets involved and.we let the music take us where it wants to 
govit's a very democratic process. Sometimes some of us won't like.some- 

_ thing, but if the majority does; then it stays. To our way of thinking, that’s 
band wrote, produced-and tecorded the album entirely on their own, in their the way a real band has to work. For us, it’s all about the.bottom line of cre- 
own studio. And while we realize that 21st Century technology is capable of —_ ating great music and writing a great song. We realized a long time ago that 
turning every garage in America into a top-notch home recording empire, nothing else really matters.” 


rth ee uot 
Think we.were overstatin ings when-we er, in ‘cated that the 


ee 
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Sil THE HALNTED 


IN STORES 10 19 2004 
ON TOUR 


WWW. THE-HAUNTED.COM 


of 


tearing down your blue skies 


10:19:2008 pom 


~— www.hhediecast.com 


bs 4 On tour this fall 


goslen 
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one'othoston’s finest return vit thei long awaited follow uy album 


ax 


Available at 
bal Available in stores or go to www.centurymedia.com DIAVPLA A samggoody 


for online ordering, tour dates, free MP3‘, etc. 


SYSTEM OF A DOWN: Vocalist Serge 
Tankian reports that work on System of a 
Down’s still-untitled new album is moving 
along at a rapid rate. Considering that this 
multi-platinum unit has averaged more 
than three years between new studio 
releases, such word is indeed encouraging. 
“We started seriously writing back in 
January,” the singer said. “And things 
developed relatively quickly from there— at 
least in the traditional context of this 
band’s recording process. We hope to have 
the album done within the next few 
months.” 


KORN: So how did Korn come up with the 

idea of including their highly original rendi- 

tion of Pink Floyd’s classic Another Brick In 

The Wall when they were coming up with 

material for their recent Greatest Hits col- 

lection? According to vocalist Jonathan 

Davis, it was a relatively easy choice. “We 

wanted to put some cover songs on the 

album,” he said. “And I’ve always been a 

huge fan of The Wall— both the album 

and the movie. And Another Brick In The 

Wallis such a central element in both of : 

hose. It’s an amazing song, and | hope we momentarily wondered where his musical moot. “Creed had so much success,” he 

did it justice.’ fortunes might next carry him. But with the said. “It might be silly to imagine that this 
arrival of Alter Bridge (named after a bridge | band can ever hope to match that. But 

ALTERBRIDGE: When Creed fell apart located near Tremonti’s boyhood home in we've maintained that band’s core (drum- 

almost a year ago, guitarist Mark Tremonti | Detroit) all such wonder has been made | mer Scott Phillps and bassist Brian 


Me i’ Mi grep 
Amon Amarth 
Pate CE The thorns” 


In stor: September 7th 2004, 
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King Diamond 

“Deadly Lutlabyes Live™ 

"The new double live album simply KICKS. 

ASSSSSSS!!!! Top notch performance by 

everyone involved, including our amazing 

audiences. | don't think 1 have ever heard the 

old classic Diamond songs performed this well ' f 

and this close to the originals. | speak for 11. The Puppet Master V a dd er 

_ everyone when | say, that we have never had as 12. baa te be ae pit 3 

much fun on stage as we had on this last tour, 14, Living Dead "Outro" “The Beast” 
, and it shows when you listen to the album. This 15, Welcome Home "Chaotic, fast-paced, primal death with hints of technical thrash, drenched in 

is the ultimate King Diamond line-up at work 16. The Invisible Guests unrelenting riffs, spastic blast beats, and Peter's gutteral growls... still one of the 


ON STAGE." King Diamond saieac nae best death metal bands arround." Revolver 


in stores September 21st 2004. ER at esrereed in stores September 21st 2004. 


Ui 


"With Triumph Gomes | 


In stores September 7th 2004. _ 
A yi Wi Ty, 


ei. es 
I Also visit us online at: 
www.metalblade.com 


Marshall) and added an incredible vocalist 
in Myles Kennedy. But we’re not trying to 
be Creed... we're very happy being Alter 
Bridge.” 


DISTURBED: Vocalist David Draiman 
reports that work on Disturbed’s all-impor- 
tant third album is moving along at a solid 
pace. “We know how important this album 
is to us, but we’re trying not to think about 
that,” he said. “We can’t afford to be dis- 
tracted by outside concerns— the focus 
has to be just on making great music. So 
far it's worked. We couldn't be more 
pleased the way the music sounds and the 
way the band is functioning as a unit.” 


BLACK SABBATH: Tony lommi may laugh 
at the notion, but even the mustachioed 
guitar great admits that one way to avoid 
looking ancient on stage is to surround 
yourself with equally “aged” rock and roll 
performers. So while Black Sabbath cele- 
brated their 35th Anniversary on the 
Ozzfest stage last summer, they were sur- 
rounded by the likes of Judas Priest (cele- 
brating their 30th Anniversary) and Slayer 
(who have poured nearly 25 years into their 
metallic career.) “It does make a differ- 
ence,” lommi said. “It’s nice to have fellow 
musicians around you who can share points 
of reference.” 


METALLICA: With interest in their activi- 
ties spurred by the surprise success of their 
movie, Some Kind of Monster, many within 
the rock world are wondering what 
Metallica’s next musical step may be. But 
don’t hold your breath waiting for it to hap- 
pen. “We haven't even begun to think about 
new music,” said guitarist Kirk Hammett. 
“We’ve been on the road for the last two 
years, and we need a break. |’m not sure 
what we may do over the next year other 
than write and try to get our focus back on 
a new album.” 


AC/DC: It may not exactly rank as the 
“Highway to Hell”, but legendary Australian 
rockers AC/DC recently had a street named 
after them in Melbourne. While it’s not the 
hustling, bustling thoroughfare that fans 
may imagine, having the out-of-the-way 
boulevard named in their honor is still a 
major accomplishment for the Thunder 
From Down Under. “It’s nice to know that 
the people back home know who we are,” 
said guitarist Angus Young. “It’s a very nice 
compliment to us and to what we've 
accomplished over the years.” 


JUDAS PRIEST: How tempted were Judas 
Priest to play some of their new material as 
they toured the face of North America earli- 
er this year? Returning vocalist Rob Halford 
says that the band would have loved to, but 
it was neither the right time nor the right 
place, “This tour wasn’t about playing new 
music,” the chrome-domed singer said. “It 
was about celebrating 30 years of Priest 
history. But we're so proud of the new 
material that we can’t wait to properly 


(continued on page 21) 


.. THE HOTTEST NEWS.. 


ON DEADLINE: OUR WELL-embedded 


moles in the Priest Posse flash that the 
new and long-awaited record should be 
out in the next few weeks. It’ll probably 
drop in December. Brrr... Priest and the 
changing of the Seasons. Kind of scary! 

The CD is being released to coincide 
with Judas Priest’s 30th anniversary as 
one of metal’s hardest-rocking masters. 
Naturally, a world tour will follow. So now 
comes along the interesting part. Can the 
always outrageous Rob Halford’s return 
propel Priest back to the mega-level they 
enjoyed in years gone by? 

Your veteran scribe and scribbler fondly 
remembers pleasant times we spent with 
Rob and Priest at the Us Festival back in 
the ‘80s. And the riffs that K.K. Downing 
and Glenn Tipton are laying down again 
have to be heard to be believed! Is it just 
us or does everyone get the symbolism of 
Priest starting up their live gigs with Rob 
Halford emerging from the iris of a giant 
eye. Re-birth! Stay tuned. 


SECRET STUFF: What metal star formerly 
with a band that very much needs a 
reunion, plays a nasty game with his 
“date.” He fakes a cell phone beep to 
himself and all of a sudden disappears 
with the starry-eyed lass left holding the 
check. Happening more and more!!! 


QUICKIE QUIZ: Our New York City pride is 
crushed when we give you the correct ans. 
to last month's query. The New York 


Yankees have never won a World Series in 


a year that ends with four. Hey—isn’t it 
2004 or at least what's left of it? This 
month, you better think! With tens of mil- 
lions of America’s voters ready to pull the 
lever...What is the symbol for the 
Democratic party??? This is a trick ques- 
tion. Answer next month. 


NO NAMES PLEEZE: What now-married 
metal-master from London broke up with 
his fiancée when she learned said dude 
was sleeping with her sister. He kept it all 
in the family. You can’t make this stuff up! 


Oops, before we forget, a special Happy 
Birthday wish to Scott Weiland of Velvet 
Revolver-he just turned 37 on October 
2/th. Everybody who knows Scott loves 
him and we know he can make it all the 
way back...Kid Rock promised he'd do it, 
and he did! Kid’s Atlantic City tix costa 
righteous fifty-five dollars. And his live 
show blew thru the roof... 


We're here to print the truth dept.: Now 
that the Metallica movie has been pro- 
claimed as a “masterpiece”—by serious 
critics no less 
that, at this late stage in their career, the 
band remains totally unafraid to take risks. 
lo boot, Metallica is one of the few way- 
up-there Metal Bands ever to write about 


_ real world/real life issues, issues that con- 
) front us day and night. After the debut of 
_ Some Kind Of Monster,James and guys 

_ selected the swank Gramercy Park Hotel 

_ fora little place to enjoy the night. 


these ancient ears observe |) SEE YOU NEXT MONTH. 
) remember: You cannot prevent what 
~ will happen to you; but, you can and 


"must choose your own response! 


BY LOU O'NEILL, JR. i 


Clapton personally raised near $8 million 
_ by simply putting his various guitars up 
| for sale via the auction route. Eric’s 


favorite Strat—the ‘Caster he had been : 


"Judas Priest: new CD and Tour. — 


| using for the best 15 years of his leg- 


endary career—fetched a cool. $959,000 at 
Christie's. It was a new world’s record. 
All in all, Clapton put together a lot of 
money for his Antigua-based rehab facility 
for drugs and booze...Which metal rock 
star from America ran up an 18 K deficit 
on his manager's credit card and then, 
legally terminated their business dealings 
the following morning? Please, we can 
say no more! | 


OVER ‘N’ OUT: With the new Korn record 
ready to come our way we pointedly ask: 
Is this the band’s last effort for Epic 
Records??? Meantime, this “Greatest 
Hits” compilation has covers of Pink 
Floyd’s Another Brick In The Wall and 
Public Enemy’s Fight The Power. At least 
Jonathan Davis is taking the guys in a new 


_ and exciting direction...Rock stars are 

| grumbling that the Summer of 04 was one 
_ of the worst ever for touring. Many major 
| campaigns had to be scuttled. Bottom 

_ line: too many concerts chasing far too 

| few dollars...Sorry to hear that Metallica 

| drummer, Lars Ulrich and his wife, Skylar, 
~ just couldn't make it work and are getting 
| adivorce. They will share custody of their 
_ two children...Van Halen came up A-OK 


on their Gotham gigs. Edward is just 


/ amazing! 


Until then, 
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THE HHO'VTEST NEWS...THE HOTTEST NEWS...THE HOTTEST NEWS 


(continued from page 19) 


showcase it— which | can 
guarantee everyone will 
happen once the album is 
released and we begin 
touring after that.” 


MEGADETH: Many within 
the metal community have 
been surprised by the 
manner in which 
Megadeth’s new disc, The 
System Has Failed. The 
album, which seems to 
capture much of the 
power and anger that 
fueled the band’s earliest 
albums some 20 years ago 
has once again case 
Mega-main-man, Dave 
Mustaine, into a position 
of metal prominence. 
“Things have come full 
circle, back to the aggres- 
sive guitar riffing that I’m 
famous for along with 
political, cynical lyrics,” 
Mustaine said. “It’s all 
very exciting for me.” 


VELVET REVOLVER: 
Sometimes Scott Weiland 
seems to have a black 
cloud following him 
around. No matter how 
hard the Velvet Revolver 
frontman tries to keep his 
life on the straight-and- 
narrow, life sometimes 
jumps up and bites him on 
the butt. That’s what hap- 
pened a few months ago 
when the singer was 
forced to complete a six- 
month drug rehab pro- 
gram after he entered a 
“no contest” plea to a DUI 
charge in a Los Angeles 
court. He was also placed 
on three years probation. 


Noted rock photographer 
Bob Leafe - whose work 
has appeared on the pages 
of Hit Parader many times 
throughout the years - has 
recently launched a 
Career-Spanning retro- 
spective website at, appro- 
priately, 
WWW.BOBLEAFE.COM. 
They're all there, from 
AC/DC to ZZ Top (with sto- 
ries!), chronicling Leafe's 
decades of work behind 

4 the rock and roll scene. So 

é whether you just want to 

. ma take a stroll down Metal 
Black Sabbath: Wondering what's next. ‘ae a e ate 


the place to go! 
HIT PARADER 21 


eing outrageous comes naturally to the me 
Slipknot. Despite their small town upbringing 
Moines, lowa, taking things to the limit has a 
been part of the lives of d.j. Sid Wilson, bass 
Gray, guitarist James Root, 
drummer Joey Jordison, 
keyboardist Craig Jones, percussionist 
Chris Fehn, percussionist Shawn “Clown” 
Crahan, guitarist Mick Tompson and 
vocalist Corey Taylor. Now, as they con- 
tinue to tour the world in support of 
their chart-topping disc, Vol. 3, The 
Subliminal Verses, it appears as if the 
pressure of continually needing to top 
their previous levels of outrage has 
begun to wear thin on this gregari- 
us brigade. Now, this Nine Man 
Mutant Metal Army seems more 
intent than ever upon shifting focus 
from their hideous masks and 
matching coveralis towards the more expan- 
sive and mature musical content featured in their latest 
collection. 
“The focus needs to be on the music this time,” Taylor said. “T 
doesn’t mean we want to do away with the other parts of what wi how dedicated we are 
do because they’re all part of Slipknot. But now the music take to Slipknot's on-going longevity, 
center stage. |’ve heard from a lot of the fans and the reaction | know that at some point I’ll go back to Stone 
they’ve had are exactly what I’d expect. They’re totally into what Sour, Joey will go to the Murderdolls and Clown will do his 
e’re doing. They understand what this is about for us. What I t _ thing with To My Surprise. That’s the reality of the situation. But that 
iked best is the way they felt anticipation waiting to hear the n doesn’t mean that we'll do it to the detriment of Slipknot. One of the 
usic. And when they did hear it, they totally dug it.” things that the last year has taught us is that there’s room for every- 
The incredible reaction the band’s new music has received has thing in our lives. Right now the plan is just to do a lot of touring 
spired them to continue along their path of heightened creativi behind this album, take a break to do our own projects, and then when 
ost recently, the Knot’s efforts on their two videos for Vermilio the time is right, bring everything right back to where it belongs in the 
d Vermilion Pt. 2 have shown them to stand among the true Knot. We kind of like the idea of having our cake and eating it too!” 
ace-makers and trend-setters of their generation. The mere ide While a still-anxious rock world will wait with bated breath to see if 
eating two diametrically different videos and simultaneously the band’s members can pull off such an ambitious musical schedule 
leasing them is a concept that : in the years ahead, for the time 
w other acts inthe contemporary i being there’s no doubt about 
usic world could imagine... or where their primary focus lies... 
ecute. But in the ever-capable and that’s squarely upon the 
ands of Slipknot, the dual projects wicked musical musings of 
oth turned out to be stunning suc- Slipknot. The band plans on 
ss Stories. undertaking a massive U.S. tour 
_ ‘The differences between the in the spring, one on which 
yo tracks are subtle,” Taylor said. “Vermilion is about the enraptu their full stage show and outrageous antics will be given free reign 
ig, the buildup, the anticipation and the neurosis— all presented — on the Big Stage. It’s an experience that everyone in the band is 
th a very heavy sound and an angry vocal. Pt. 2is the aftermath, eagerly anticipating. 
pieces that have to be picked up later, and maybe the guilt of “We want the next American tour to be completely insane,” Taylor 
ng lived through it. This time you hear an acoustic guitar, a vio said. “We feel we've proven ourselves with this album, and we look 
nd my vocals show a very different personality. And having forward to standing on our own without a Jagermeister or Ozzfest ban- 
TUM R MOM CMIUMUMO HMMM CACM aaaliiems: ner flying overhead. We want the focus on us. We're ready. But we also 
to our original musical vision.” want to be careful about how far we take things. The last thing we 
his is REAL,” Crahan added. “We chose to go down an artistic want is for Slipknot to ever become a parody of itself. If we ever loose 
mhole and give our fans a beginning look at what else lies with One bit of the intensity, of the energy, of the focus that made this band 
ur thought process. Our previous video for Duality captured th explode in the first place, then that’s what will cause us a problem. | 
intimacy of what we share with our fans. But with Vermilion w think we can hold it together as people for as long as we want to. 
ize that chapter by grabbing hold of our fans and taking them That's not a big concern.” 
per into the experience of Slipknot. It’s all starting over again.” Indeed, Taylor and his cohorts know that they’ve once again solidi- 
‘Or a band that earlier this year seemed precariously close to fied their position as the premier band of their metal era. But as the 
ouncing their premature demise, it appears as if Slipknot's vocalist looks around him, he’s not always pleased with their musical 
ser has risen Phoenix-like from the ashes. With their incredible, world that surrounds him. 
imer-long Ozzfest run now a fast-fading memory, and their yea “For the most part today’s music sucks,” he said. “Please don’t get 
g tours through Europe and the Orient soon to wrap-up, it’s me started on the whole New Metal thing! Here’s what | want to know; 
r the Knot to look ahead... a/ways a somewhat dangerous what was new about it then, and what’s new about it now? It’s pathet- 
sition for this volatile crew. And while Slipknot has regained ic! The whole atmosphere of music these days is so safe and so pre- 
ightful position of prominence in their collective thought dictable. So many bands are trying so hard to be quirky just so they'll 
S, there will a/ways be other dreams and other projects on get noticed. The only new bands | admire are groups like Jet and the 
it’s ever-busy artistic agenda. Darkness because at least they're playing rock and roll. They’re not try- 
en we're with one another, Slipknot is all that matters,” Taylo ing to reinvent the wheel or stand on their heads to get noticed. As far 
But the truth is that we all do have other interests. No matter RUM MUMe(e)ulecitlseM elt me- Um sia) A TULL Relsien | Oe 
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ayne Static k ows the’ 
coming. He = e rf 
taste if and-he c feel Bi 
perhap s even more tocar 
than having his “X- es Tae 
gling with anticipatory fervor, this 
fright-haired frontman seems more than ready with 
an answer to that expected query. After all, its lot 
every band ha eleases.an “odds and sods” llec- 
tion... especially when the band in question only has 
three moderately successful albums to their rock and 
roll credit. But then, Wayne Static has never béen 
“every” rock per. onali , and the power pac d New 
Metal band he fronts, tatic- X, iS about as far : , = 
removed from “every band” as you can get. So when “oer eS 
the X-men decide to! put together Beneath, = Ze 
Between, Beyond-— their 19 song compilation of rare 
\.) tracks, demos and i uff left on the studio (oor— ol’ 
Wayne just sensed\that the question way oming. 
“Why, Wayne, why?” 
“Why did we decide to release an album like this at 
\! is point in our career?” he said. “That's easy. | 
‘noticed that we had a lot of interesting uff sitting 
ound collecting dust. So before we-b gan serious 
work on the next album, it seemed like the perfect 


question 
can 


emains i only origi- 
hat created this unit's 


recen disc, Shadow Zone, failed t0 “match the com- ; 
mercial or artistic expectations of! many weaned on this appears more-than-satisfied with the a hee 
unit’s {wo earlier albums, 2000’s Wisconsin that his restructured unit will do every- 
Death Trip or 2002's Machine. But undaunt- thing in‘their power to create a true 

d-by such vagaries, Mr. Static believes that mag opus 
this may well be not only the perfect time to 4 “| go/back and listen to the earlier 
unlgash these hidden treasures upon Static- . “A albums, and | think that a lot of the 


mater al sounds immature,” he said. 


anly time. 
‘lf we don’t do it now, | don't knowyhen 
the opportunity might present 
itself again,” he said. “We're 
going to begin work on our 
“Next aloum very soon, and 
then we'll be on the road for a year aft 
that. Who knows (What might be happe 


“That’s just the way it is. It doesn’t 
éan that | don’t like it— we've just 


{ <= grown a lot since then. O 
14 ws tg the music we’re making 
: ~ me now, we’re just taking it 
in 2006 or 2007? In\this business who 


Mg way beats any place 
rn 

in 

think that far ahead? So when we 


approached the label about doing Benea 
Between, Beyond and they seemed enthu- 
siastic about it, ,/We ree alized that there’s no\time like the present.” 


N is turning out 
e Way we all collab- 


} Featuring a vast array of oddities, out- tak S and obscurities from 
throughout Static-X’s decade-long career, Beneath, Between, X-men lineup. Following 

/ Beyond stands as the ultimate “must have” r the true-blue X- in 2003, once Eisen beg 

enthusiast, Featuring demo tracks such as Love Dump, | Amand music, the results have b ic. Rven fans who 

Get to the Gone along \ with songs ranging from\their pre-major label 4} hold a particular affectig ier di § ban t deny the 
days (So a and Down) right up to left-overs 3 from their Shadow energy that Eisen I 
Zone sessions (Breathe and Deliver Me), this \s §,as diverse a collec- Shadow Zone. Now Sta 
tion as any fan could wa t. Sprinkle in a few re-mixes and cover the band to even grea er h 


tunes (most notably the band’s take on the Ramones’ Gimme “Tripp is amazing,” § 
Gimme Shock Treatment) )\and what you end ups ul is a highly throughout the entire y 
entertaining and equally él lightening trip int a ever- unpredictable 4 
lard rook World of Static-X. r 
“SO many of these son; gs had something special and we didn’t brilliant guitarist that 
ant to $ee them slip through the cracks,’ Stati, Said. “It’s not with. He’s able to’ tak 
like they|weren't good enough to be released; they just never and turn them into 


ips 
Wee 


es 
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Han oi R Rocks: Maki 1G 
for lost time! 


lf there is a so-called “missing link” in the on-going evolutionary 
process of the rock and roll form, then that link may very well be 
the band known as Hanoi Rocks. Part Stones wham, part New York 
Dolls glam, part Motley Crue glitz and part Guns ‘N Roses blitz, this 
25 year-old Scandinavian unit is still trying to earn their rightful 
place in the hard rock family tree. Indeed, if there wasn’t a Hanoi 
Rocks, there quite possibly may never have been a Motley or G’N 
R! But while all the other listed bands have gone on to fame, for- 
tune and infamy, Mike Monroe and his boys have lived in the per- 
petual shadow of rock and roll greatness— in part due to the fact 
that the band has ostensibly been broken up for the better part of 
the last 17 years. Perhaps with the 
release of their new disc, Twelve 
Shots on the Rocks, the time for 
Hanoi Rocks to assume their rightful 
place in the Ee rock pees has 


AEA REE i DOLD NL PE om OPIN ere SIV Rta be, 


finally arrived. But after suffering 
through countless slings and arrows 
of outrageous fortune over the last 
two-and-a-half decades, Monroe isn’t 
exactly holding his breath. 

“It’s hard to believe that so much 
time has passed, and that so much has happened,” The blond 
singer said. “It’s nice that so many people talk about Hanoi Rocks, 
and that so many bands seem to draw upon us as a major influ- 
ence. But | still don’t know if things are going to change for us. | 
think it will always be a struggle— even if it is a mostly pleasant 
struggle. We love making music, so we’re giving it another try. All 
we can do is hope for the best.” 

It seems a near-impossible task to do justice to Hanoi Rocks’ 
amazing career in the limited space available here. Suffice it to say 
that starting with the appearance of their debut disc, Bangkok 
Shocks, Saigon Shakes, Hanoi Rocks, in 1980, this Finnish unit 
has been on a stop-and-go hell ride of epic proportions. There 
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were the Euro-hits and the State-side near misses. There were 
near-riots in the Orient where the HR gang ruled second only to 
Kiss for parts of the early ‘80s. There was the tragic death of drum- 
mer “Razzle” Dingley who was the passenger in the crashed car 
driven by Motley Crue’s Vince Neil. There were tours with just 
about every major band brave enough to take these on-stage 
dynamos on the road with them. But by May, 1985, it all came to a 
crashing halt when Hanoi Rocks broke asunder. 

“We just ran out of steam,” Monroe said. “A band like this is 
something like an explosion— it’s a momentary thing, not some- 
thing designed for an extended run. The fact that 25 years later 
people still talk about us, show interest 
in us, and now want to see and hear us 
again is proof that perhaps we did the 
right thing breaking apart all those 
years ago.’ 


terms since the world last saw and 
r heard from Hanoi Rocks. But with the 
release of Twelve Shots on the Rocks 
(which also features original band gui- 
tarist Andy McCoy), the HR brigade 
has come roaring back at in intriguing time in hard rock history. 
With the likes of Velvet Revolver, Jet and the Darkness reinvigorat- 
ing music and waking up a new generation to the wonders of pow- 
erhouse guitar riffs and over-the-top vocals, perhaps Hanoi Rocks 
can prove true the old axiom, “everything old is new again!” For 
his part, Monroe certainly hopes that is the case. 

“It’s great that a new generation is discovering us,” he said. “| 
don’t want to sit here and compare us to this band or that band. As 
far as I’m concerned, my only focus should be on this band. All | 
can promise is that if the fans come to check us out, they won't be 
disappointed. | think we sound better today than at any other time 
in our lives.” 
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GAINING EXPERIENCE 


BY TOM LINDGREN 


tion with Perri and Weav 


Brian Weaver: |t was tough, | can’t deny that. We've 
always been a very active band. We love getting out there and 
playing, so the idea of having a lot of “down time” between 
the time we finished recording and the album actually coming 
out was really hard on us. We handled it pretty well, and we 
kept really busy. But | can’t deny that it would have been 
great to have the album out earlier so that more people would 
have already heard some of our stuff by the time they saw us 
live. 

Nick Perri: |t was kind of 
cool though to go out there 
in places we had never been 
before and know that the 
people in the audience 
probably had no idea who 
we were. They probably 
hadn't come to the show to see us, they had come to see the 
headliners. So we had to win them over, and we love a chal- 
lenge like that. So maybe it was a little frustrating not to have 
the album come out until recently, but we used it as a source 
of motivation. 


BW: They wanted to make sure that everything was just 
right. We’re a major priority for them, so we’re very confident 
that everything was done with our best interests in mind. 
They released an EP of our music last year to kind of intro- 
duce everyone to Silvertide, but that didn’t make our job of 
waiting any easier. 

NP: We've waited so long for this album to come out that we 
could probably go in the studio and do another one tomorrow! 
(laughs) 


NP: Just knowing that people are hearing it is great news to 
me. | come from the school where as long as people are lis- 
tening, you’re ahead of the game. We hope they love what 
they’re hearing, and from what people are telling me, they are. 
But just getting them to listen is the big challenge for a band 
in our situation. 

BW: We can tell the difference now as we're on the road. 
People are reacting much more to us, and especially to certain 
songs that have been picked up by their local radio stations. 
It’s the best feeling in the world to hear someone in a new 
place singing along with one of your songs. 


BW: Man, it’s been tough. We're all crammed into this little 
van, and it can really start to smell pretty funky after a while. 


“Waiting for our album to 
come out has been tough— 


A | k and roll. 
but we've made the most of it.” Reger 


Our dream right now is just to get big enough so the we can 
afford a bus. We don’t have aspirations of being one of those 
bands that jets around from show to show. Maybe someday. 
Right now all we want is that bus. That would make things 
$0000 much easier. 

NP: You'd better be really good friends when you travel the 
way we do! There’s not much that goes on that the other guys 
don’t know about. Privacy isn’t something you get to enjoy 
when you tour like we're doing. Even backstage at the places 
we're playing, we usually have a tiny dressing room that does- 
n't have a shower or anything 
like that. We're lucky if it has 
one filthy bathroom. But 
that’s the price we're willing 
to pay to get out there and 


NP: We've been doing this for four years now, so back when 
we started we didn’t think of it in terms of an American hard 
rock “revival” or anything like that. We were playing the music 
that turned us on, and that’s about as far as it went. We didn’t 
know that there were bands in England and Australia who 
were kind of doing the same thing. It’s not like a lot of young 
bands got on the phone and planned this. It just happened. 
BW: Rock and roll is the kind of music that everyone, every- 
where can relate to. We've been encouraged by a lot of people, 
but we also had plenty of people who told us that we’d never 
make it because the music we were making wasn’t “cool” 
enough. No, we don’t rap and we don’t do other things that a 
lot of other bands are doing. We just go out there and play a 
real sweaty, dirty brand of rock and roll. 


NP: It's always so hard to choose just one, but maybe it 
would be Ain't Coming Home because a lot of the time that’s 
the way | feel— like | may never get off the road. That song's 
got a great riff, and Walt sang the crap out of it. It’s one of the 
songs that gets the best reaction when we play live. 

BW: For me it would be Devil's Daughter, which happened to 
be the first song we wrote when we went out to California to 
work on the album. That song came together really well for 
us, and the end result was even better than we had imagined. 
A lot of that goes to our producer, but he’s the one who tells 
us that the magic of that song was always there— that it’s 


part of what Silvertide is. PHOTO: EDDIE MALLUK 


“The rap guys have ‘Stolen’ all of the great metal attitude.” 


Who knows where rock and roll is headed in the 
weeks and months to come? It seems that these 
days more and more media pundits are spend- 
ing valuable time trying to gaze into some mys- 
terious crystal ball in an effort to decipher the 
cryptic path that music will follow in the immedi- 
ate future. They'll tell you—if you let ‘em— that 
New Metal is dead, emo is dying and rock and 
roll is-gasping for air. But don’t believe them for 
a second. Alarmists have always been around to 
tell the populace that “the sky is falling.” 

Just ask a British band called the Wildhearts 
about the future of hard rock. They'll probably 
smile, offer you a drink and slip on a copy of 
their latest disc, The Wildhearts Must Be 
Destroyed. If the gyrating, pulsating, electrifying 
sounds emanating from the shiny surfaces of 
their album aren't enough to tell you that rock 
and roll is alive and well, then perhaps you do 
believe that the heavens are indeed crashing 
down in our midst. Vocalist/bassist Ginger, gui- 
tarist CU, and drummer Stidi, have managed to 
blend a variety of influences ranging from power 
pop to pure metal into a seamless package of 
rock and roll dynamite. But don’t try to get these 
fun-loving English lads to believe for.even one 
second that it’s their destiny to save the world or 
even entertain the masses. Their goals are far 
simpler and more immediate— they just want to 
have a good time. 

“The rules for the Wildhearts are basically the 


. same today as when we fi rst oes this band — 
ethe ot! 


mie a pure, raresting oharuecoe” 
ttitude, from a pure, refreshing change- 
Kad : 


ply, don’t fit into any of the pre-ordained musi- 


cal categories that seem to make up the rock 
_ world of 2004. They don’t neatly fit into one of — 
those little holes marked “thrash”, “industrial”, 


“pop”, * alternative” or “metal”. Perhaps on 
‘songs like Nexus Icon and Someone That 
Won't Let Me Go, they briefly touch on each of 
those categories, but they don’t hang around 


long enough to allow their listeners to get com- 
- fortable. Like a fly on a hot summer's night, this 


unit's means of survival seems to be to hit fast 


_and move quick. But, as Ginger alluded to, this - 


unit has been plying their craft for more than a 
decade, and it’s been nearly that long since the 
group’s previous U.S. release, Earth vs. the 


_ Wildhearts, emerged. So what happened to this 


promising unit during the intervening years? 
“It's a strange story,’ Ginger said. “There was 


‘too much rock and roll ‘lifestyle’ going on. But 


it’s only a long time between albums for the 
American fans. In Europe and Japan, we've 


‘)) been recording regularly and touring virtually 


non-stop. But it’s great to have another oppor- 


-/ tunity in the States, and we hope to make the 


most of it.” 

Make the most of it, indeed! Thanks to their 
on-going tour opening for fellow Brits, the 
Darkness, a new generation of State-side rock- 
ers are now beginning to get turned on to the 
hard-charging, yet eminently palatable sounds 
of the Wildhearts. While it’s easy to get carried 
away with the good-time nature of this band’s 
music and the devil-may-care attitude the 


§ group members bring to their work, beneath it 


all the Wildhearts will live and die (in a com- 
mercial sense) on the strength of Ginger’s song 
writing skills. Hailed by a number of British rags 
as “the finest rock songwriter of his genera- 
tion,” the frontman merely shrugs off such 
praise. 

“The simple truth is that there really aren't 
that many real song writers around,” he said. 
“Trends and fashion can come and go, but if 
you have solid material you'll outlive those 
trends. We take music very seriously in this 
band. People often miss that point because we 
have a very ‘fun’ attitude. | don’t see why you 
can’t be good at something and actually enjoy 
what you do. That almost seems to be an out- 
rageous concept at this point in rock history.” 
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| around us and started fresh. It’s made a ; had such a major impact on your life and 

| big difference with this album. | know | your music 

_ it probably sounds weak for a guy ina | JS: When | was a kid, my dad was a coun- 
| fairly successful band to startcom- —_|_ try/gospel artist, and played everywhere 

| plaining, but it is tough in this indus- | from bar rooms to churches. It was inter- 

| try. There’s no two ways about it. esting to see him evolve and go through the 
| Things change on a daily basis. business. A lot of musicians discover their 
| People at the label you meet one place as a teen, while | discovered mine 

| time, are gone the next time. around the age of 4 or 5. Growing up in 

| Trends change, the media can turn | Memphis gave me urban roots, black roots, 
1 on you. You never really know | that northern Mississippi Delta thing. Elvis, 

_ what to expect. You don’t control | when he was a kid, lived in the projects, and 
| your own destiny— everyone | he’d run over to Beale St. and see the old 

| else controls it for you. | think blues guys and beg them to teach him how 
_ this is an amazing album, but if | to play guitar. | was lucky enough to grow 
| people don’t buy it, what | up around a lot of real cats, real music, and 
, think doesn’t really matter. real characters. | was overwhelmingly influ- 
| HP: After your second album | enced by blues/R&B and rockabilly. Those 
guys added bounce to country and 
blues. To me, music is 
about 


change ” er comes from— whether it’s 


| ‘from B.B. King, the Barkays, or the 
Mississippi Mass Choir. Bring it on! Bring a 
lot of it when you come, ‘cuz it needs to 


JS: Both our albums have been pretty | feed a lot of us. 

successful, so | don’t know if that did it. In | HP: How do you feel Saliva has evolved 

fact, I’m not angry or bitter about anything. | over the last few years? 

We’re one of the lucky ones who gettodo | JS: We've really come a long way since 

r; 50, Survival of the Sickest... , what we love fora living. There's no way! | being signed and hurled into the vortex of 

that kind’a says it all! } can ever complain about that. But it was | this machine— what Pink Floyd calls the 
Josey Scott: (Laughing) You bet it does! It’s | time for some changes to be made, and | gravy train. Each album is about us trying 
a commentary on society in general, but it’s | after we did that, our focus became amaz- to maintain some semblance of normality, 
particularly true about the music industry. | ing. That’s why this is such a focused, to retain the relationships in our life, to give 


That's one thing I’ve learned about the rock | heavy album. | our fans the most honest, realistic parts of 
and roll business over the last few years— HP: How would you describe the music fea- | ourselves, while also putting our arms 

you've got to be sick to do this for a living, tured on Survival of the Sickest? around them and taking them with us. I’m 
and the ones that survive are the sickest of | JS: This is the heaviest album we've done. | excited about what we've done here. It’s a 


all. When we were working on this album, That’s the direction the songs naturally | great opportunity to show the world that 
someone just threw out that line in one of | | took, so we didn’t do anything to get in | we've grown and that we're taking them 
our meetings— just a fun thing. But it | their way. We just let it roll. To our way of =| along with us. 

caught our attention. | kind’a put it in the | thinking, music has always been about free- | HP; It's almost impossible these days for a 
back of my mind with a mental note saying, | dom. By growing up in Memphis, we've | y band to have three consecutive suc- 
“Hmmmm, Survival of the Sickest; now | learned from the best... Elvis, Al Green, | cessful albums, You've done it. How does it 
there's an album title!” | Aretha. They were never afraid to go 20 dif- | Teel? 


Ke It Sound like the last Tew | ferent places as artists. Elvis did everything | JS: The oldest joke in rock and roll is that 
| and the dat from gospel to Viva Las Vegas, sang about | you have your whole life to make the first 


JS: That's probably the wrong impression 7 | everything from Jesus to the Devil. That let | 


| album, six months to make the second and 
because we've been very fortunate, and | me know that music has no boundaries. So | little chance to make the third. But | see life 
we've enjoyed virtually everything that’s hap- | making music that’s a little bit different is | as an opportunity; each phase serves as a 
pened to us. But after the last album we } real important to us. stepping-stone. Each album is a time to 
realized that some changes had to be made. | HP: A lot has been made about the fact that | step up and raise the standard. | hope that’s 
So we kind of cleaned house with those you're from Memphis, Explain why that's what we’ve done this time. 
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or nearly two decades Megadeth ruled the 
rock roost as one of the most potent, power- 
ful and unpredictable bands in the heavy 
metal empire. Under the guidance of the 
quixotic Dave Mustaine, this West Coast unit 
produced a string of chart-topping, prece- 
dent-shattering collections that helped define the metal 
ethic of the ‘80s and ‘90s. But in the ever-changing hard 
rock world, sometimes fans have to be reminded of exact- 
ly how great a band Megadeth was... and is! So with that 
in mind Mustaine recently went back and remixed seven 
of his band’s career-spanning discs and collected them 
together into an immense retrospective set entitled Hell 
Wasn’t Built in a Day. While many long-time Megadeth 
fans will revel in reliving many of their most cherished 
metal memories, they might also be surprised by the often 
radically different sounds that confront them. 

“| spent months remixing and remastering every song 
that you hear on these albums,” Mustaine said. “We also 
added some unreleased tracks to each album to make it 
something really special. | guess some of the more recent 
albums, like Risk, took a little less time because the sound 
was where | wanted it to be. There it was more a question 
of removing some of the musical elements that | now 
realize didn’t belong. But on earlier things like Peace 
Sells, | really worked hard to make those songs sound the 
way | always wanted them to. Back then, due to the 
restrictions brought on by money and the limitations of 
technology, they just didn’t turn out the way | had 


“When | hear the material on this new record | feel 
something very similar to what | felt when | first started 
out. | think it has come full circle back to the political, cyn- 
ical lyrics and the aggressive guitar riffing that | am 
famous— or infamous for. This album is very exciting for 
me and | can’t wait for the public to be able to have this 
record in their hands.” 

It does indeed appear as if 2004 will stand as a year of 
“rebirth” for Mustaine on a number of fronts. Not only is 
the Mega-metal machine back in high gear, but with his 
brief-but-memorable appearance in the recent Metallica 
movie, Some Kind of Monster, it seems as if Dave is final- 
ly ready to shed the ghosts that have followed him since 
he was summarily dismissed from that band in the early 
‘80s. In a touching scene where he tells former bandmate 
Lars Ulrich about the pain of his parting from Metallica, 
Mustaine adds that he wishes that another former band- 
mate, James Hetfield (then in rehab) could be there as 
well. While he chooses not to dwell on his Metallica past 
or his role in the critically-acclaimed movie, Mustaine 
does admit that he’s happier and healthier than he’s been 
in years— thanks in part to finally coming to grips with 
his past. 

“That was an important part of my life,” he said. 
“There’s no way of denying it. Metallica was always the 
measuring stick against which everyone seemed to meas- 
ure Megadeth... the measuring stick against which / meas- 
ured Megadeth. | don’t know if I'll ever totally come to 
grips with what happened so many years ago, but | feel 


A TRIUMPHANT RETURN 


STEVE «LEWIS 


“The new material reminds me a lot of the stuff we did early on.” 


planned. Now there’s nothing standing in the way of what 
| felt when | first wrote those songs.” 

Perhaps the most intriguing aspect of the new re-issue 
collection is the inclusion of a disc called The Craving, 
which true-blue mega-enthusiasts may recognize as a 
reworked version of Mustaine’s 1996 effort, MD.45. That 
was the disc Dangerous Dave did with former Fear vocal- 
ist Lee Ving— to decidedly mixed reviews. This time 
around, Ving’s vocals and harmonica parts have been 
replaced by Mustaine’s voice and guitar, giving the disc 
more of a true Megadeth feel. Now Mustaine hopes that a 
lot of followers who may have overlooked the album the 
first time around will give it another chance. 

“| know a lot of Megadeth fans didn’t embrace MD.45 
the first time,” Mustaine said. “They loved the playing, but 
they didn’t like Lee. | still think Lee’s amazing, but by re- 
doing the songs with my vocals | believe I’ve done some- 
thing that has made The Craving really credible. I’m really 
looking forward to seeing how the public responds to 
that.” 

As good as hearing the reconstituted contents of Hell 
Wasn't Built in a Day has been for long-suffering 
Megadeth fans (many of whom believed that Mustaine 
had issued the band’s swan song back in 2002), news 
that a restructured version of the band will soon be releas- 
ing anew album, The System has Failed, may rank as an 
even greater thrill. Now consisting of vocalist/guitarist 
Mustaine, bassist Jimmy Sloas and drummer Vinnie 
Colaiuta, Dangerous Dave believes this new version of 
Megadeth will help bring the unit back to metal promi- 
nence in the months to come. 


better about it now than ever before.” 

Of course, a lot of this chatter about a resilient Mustaine 
and a resurgent Megadeth seems to by-pass the notion 
that just two years ago it seemed as if this unit was dead- 
er than the proverbial doornail. Back then, Mustaine had 
suffered a debilitating hand injury, and he stated his belief 
that the long, hard Mega-road may have come to a close. 
“| suffered an injury that caused severe nerve damage to 
my left arm and hand.” Mustaine said. “It was diagnosed 
as Radial Neuropathy - specifically, a ‘compressed radial 
nerve.’ My doctors told me it would take about a year to. 
make as complete a recovery as | could, and even then, 
we didn’t know how complete that was going to be. 
Thankfully, everything worked out very well.” 

After all he has suffered through over the last 20 years, 
it is an undeniable fact of rock and roll life that Mustaine 
has not only survived the slings and arrows of outrageous 
behavior but he has now reemerged as living proof of his 
music’s recuperative powers. At a time when so-called 
“heavy metal” has fallen into an alarming state of industry- 
wide disrepair, Megadeth seems more determined than 
ever to continue to prove the form’s unwavering capacity 
for growth and multi-faceted expression. 

“I can honestly say that I’ve never sat down to write a 
‘hit’ song— one of those little pop ditties about fast cars 
and fast women,” Mustaine said. “To me, doing that 
would be selling out. Luckily for us, | don’t think we've 
ever really been categorized as just a metal band. My 
biggest influences were Led Zeppelin and the Beatles, and 
there have always been elements of everything from jazz 
to classical in our music. “ 
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‘Welet tat a change wot be benefit isting, 


already done for us.”Almost as soon as the that way; all you can do is go out there every 
band’s new lineup had time to settle in, night and put on the best show you can. If the 
Disturbed decided to play a few key live dates people respond, then that’s great. If they don't, 
during the summer of ‘04... just to make sure you just go back out there the next day and try 
that everything tilhin. prime working again. We’re lucky in that we’ve had a lot more 
order. Paramo Jig vas ibe of those good nights than the bad ones, and 
band’s performance a 0 ck Tow that’s all come together to make the albums 
Fair, held in Pennsylvania or July 31. But as we've done a success. You know, as much of a 
soon as that show was complete, Draimar cliche as it might sound, all this really has 
and the boys began to refocus themselves or been something of a dream-come-true.” 
the creation of new music. Not only have twe After four years of living the ultimate rock 
years already passed since the release of | dream, however, it’s now time for 
Believe, but the group members know that d to start getting serious about the 
their upcoming release may well stand as the recording of their next disc. This 
most critical of their career. While their sopho- | aware of how a third effort can 
more effort attained platinum sales status, it a band’s long-term rock and roll 
ates ing as a new dose of metallic 
Wing that its creators were little 
-term wonders. In all honesty, 
ent quartet has little fear that 
won't live up to the lofty lev- 
r illustrious previous efforts. 
earing up to get into what 
rious” writing mode, there’s 
ven these ever-cool rockers 
g just a little bit of heat. 
thinking about the music too 


D hearing what you're working on, then 
you run the risk of scaring yourself to death, ‘ 
a bald-headed vocalist said with a smile. 
"But we try not to do that. Making music is a 

very natural and important part of our lives. 
So we just go in and start doing what we do. 
| think that with all the great experiences we 
had with the earlier albums, and all the amaz- 
ing things that happened to us on the road, 
we'll make this an even better aloum than the 
other ones.” 

It seems. more-than-reasonable to assume 
that the members of Disturbed will do just fine 
when it comes to handling any new-found cre- 
ative pressures in their lives. After all, they’ve 
been successfully dealing with a variety of 
internal and external pressures virtually from 
the day they all first came together in the 
Windy City nearly six years ago. But despite all 
of their success, one must wonder where 
Disturbed’s finely-honed musical sensibilities 
ight carry them on their all-important third 
? Will the band forge ahead, further per- 

g the diverse hard rock style that made 


BY DAVID V @iKEY 


/hings always change inthe rock ended up si 
and roll world. When you're on The Sickne 
the road you find yourself in a et : see t 
different town, Besta ing in ¢ 


ly basis. One min 
like the saviors of the 
next they’r 
day’s news. The members of Dis! le 
tainly unders iS ‘oll ahenome- 
non. But that s st il i didn't mete i any easier on 
this Chicago-based unit when earlier this year That’s 
they decided that an internal change was nec- albums and \ 
essary. Out was long-time bassist Fuzz, andin § something 
was former Union Underground mainstay, on the next a 
John Moyer. At the presen 
For vocalist David Draiman, guitarist Dan what reluctant to 
Donegan and drummer Mike Wengren, their world will be tre 
first lineup change since emerging as a multi- album. By the end 


platinum, tour-headlining supergroup was not —_—_— early 2005 seems m instant sensations? Or will they decide to 
done easily or without remorse. But some- occurs, the band knows dical left turn, leaving some of their 
times a band after two successful albums— audience will be out the orters confused and confounded? © 
2000’s The Sickness, and 2002’s Believe— on the band’s latest musi man and his crew remain tight- 


sense that something needs to be done in including these Midweste 
order to shake things up and wake things up selves— could have imagin 
within their internal structure. Apparently Fuzz would impact the hard rock SC 
was a Casualty of that line of thinking. over the last four years, Distur 
“Vill just say that we felt a change would be a pivotal role in. directing the foc 


out letting too many secrets escape 
too early j in their recording process, the singer 
was able to reveal a few tasty tidbits about his 
group’s soon-to-begin recording efforts. 

“It’s still basically a matter of us just wanting 


w their music 
e, or how 
ould play 
'S and energy 


beneficial to the band at this time,” a diplo- of the entire New Metal movement: to create the kind of music that we like,” he 

- matic Draiman explained. “There’s really noth- “We were always confident about what we d. “This time we're probably a little more 
ing more to it than that. John has brought a ‘were doing,” Draiman said. “But | don’t think ent in what we're doing, but we’re still in 
lot of energy and imagination into the band, any of us would have imagined how all this io trying new things and making sure 
and we really appreciate everything he’s would have gone down. You just can’t think ’s all as heavy as we can make it.” 
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how a couple of million people may — 
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ystem of a Down have never 
exactly been known as the 
most prolific band in rock. They 
took all of four years to follow 
up their triple platinum, self- 
titled, 1997 debut disc with 
2001’s quintuple-platinum Toxicity. And while 
they did tease all of us by releasing the quixotic 
“best of the rest” collection, Steal this Album in 
2003, it still appears that it will be a full four 
years between official studio discs for this high- 
ly successful and highly unconventional quartet. 
While word has begun to leak out of Los 
Angeles concerning SOAD’s new album plans, it 
Still appears that we'll all have to wait until early 
2005 before hearing any of the ambitious 


new music created by vocalist Serj asl 


Tankian, bassist Shavo Odadjian, ¥ 


TA 


Mee 


wo wwe TURNING THE PABE 


, words are the most intriguing. Over the next 

| few months so much could change in regard to 

| System of a Down’s third album. After all, this is 

| a unit that over the last eight years has made 

| quite a comfortable living for themselves by 

| being one of the most unpredictable bands in 
the hard rock world. How many other groups 

| could take their own sweet time between releas- 

| es, play a politically-savvy brand of metal, 

| proudly espouse their Armenian/American her- 

| itage and gain more fame and fortune with each 

| step they took up the ladder of contemporary 

| music success? And now with the looming 

| presence of their next studio 


sens : Whla Cig \ Wis 
guitarist Daron Malakian and drum- Wwe een 


mer John Dolmayan. | 

“We started working on new 
material back in January,” 

Malakian said. “But we’ve been 
doing it in our own way— no 
restrictions, and no time limitations. 
We've all been stretching and grow- 
ing as musicians, and this album will 
reflect that. The musicianship on the 
new songs is more complex, more 
intricate and technical. We're all so 
excited about getting back into the 
studio and starting work on a new 
album. There are a lot of things we 
want to try, and we have no idea how 
long the experimenting might last. But 
we've definitely begun the process of 
creating a new album.” 

For a band that’s constructed much of 
its notoriety on both the complexity of 
their song structures and the scathing, 
issue-oriented contents of their lyrics, one 
might think that taking so long to record 
might somehow serve to dull SOAD’s 
musical “blade.” But according to this unit, 
the more careful they are about each studio 
Step they take, the better the results often 
are. So while the System men may be facing 
another six month stretch in the studio before | 
completing their next magnum opus, Tankian 
assures us that it will be time well spent. 

“We always want our songs to be topical, 
but on the ones we're writing now there has 
been a generalization, of sorts. They’re less 
specific, a lot more open to interpretation, 
which we like a lot more. But that doesn’t mean 
that there isn’t going to be a good amount of 
social commentary. That is still an essential 
ingredient of our writing. But there are also 
songs that deal with love, with reminiscing, 
relationships, politics and funny experiences. 
It's a very diverse set of songs... so far.” 

Perhaps the “so far” element of Tankian’s 
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appears as if this multi-talented foursome have 
| once again proven that they may well be the 
most savvy, hip and conscientious band 
around. 
“We've always been good at following our 
| instincts,” Malakian said. “That’s not always as 
easy as it may sound, especially with four opin- 
ionated, dedicated people all sharing their ideas. 
| But we've always managed to turn that into 
| something positive. No one gets too offended 
| when an idea gets rejected or a song they 
| particularly liked does- 


Serge Tankian: “We enjoy the 
entire process of creating music.” 


n’t make it onto an album.” 

The ever-changing nature of SOAD’s 

approach— which is geared to display the 
group's special affinity for creating powerful- 
yet-accessible melodies and off-beat lyrical 
concepts— has continually shown exactly 
why this West Coast unit has been hailed 
far-and-wide as rock and roll innovators. 
Indeed the incredible success of their 
previous efforts, highlighted by such 
break-out tracks as their Top-10 smash 
Ariels, has served to raise this unit’s pub- 
lic persona to an all-time high. And 
despite the torrent of fresh-faced practition- 
ers who have recently invaded the New Metal 
scene, it seems that the world’s hard rock 
masses remain as enamored as ever with 
SOAD’s politically-tinged, acid-laced sound. 
i “It’s always nice to know that people are willing to 
accept what you do,” Malakian said. “A band like ours 
takes a lot of chances musically. Sometimes we know 
that we push things to the limit. We want to push not only 
ourselves, but also the people who hear our music. 
Knowing they've responded so well to that is amazing. 
That’s very satisfying all by itself. It means that we’re hit- 
ting people on different levels, and they’re responding to it. 
We've always believed that it’s very important to have an 
album that can be viewed on many levels. If you want to be 
caught up in the power, you can. If you want to enjoy the 
more subtle things, you can do that too. It’s great that 
they've been commercially successful, but that was never a 
primary concern of ours. We set out to make great albums, 
and | think we have.” 

Rather ironically, for all that they've already accomplished 
| in both a commercial and artistic sense, there are still those 
} — within the rock world who find System’s cerebral approach t 
| their craft somewhat off-putting. Perhaps those weaned on 


the three-chord histrionics of AC/DC, the angst-filled 
! — sounds of Korn or even the shock rock theatrics 
\ of Slipknot may find the mind-bending 
/ approach utilized so effectively by SOAD a 
little hard to comprehend. But for millions 
of fans around the globe, this unit's 
| efforts— both on album and on stage— 
| represent the quintessence of the 21st 
Century hard rock ideal. 

“lve never noticed that being a prob- 
lem,” Malakian said. “Sure, we’re all heard 
someone say that we may sometimes 
play music that goes over some people’s 
heads, but we don’t believe it. | think 

bm we have a very special connection with 
our fans, and that comes through 
every night. We try to make sure that 

4 we maintain direct contact with the 
fans because we don’t want to come 
off as cold or distant in any way. | think for our 
} music and our lyrics to have their greatest 
impact, there has to be that connection. We 
can’t seem bigger than the fans are— we're still 
just the same as they are... except that we’re the 
Ones on stage.” 


“We want to 
exceed everyone's 
expectations.” 


PHOTO: FRANK WHITE PHOTO: FRANK WHITE 


INSIDE THEIR NEW ALBUM 


he recently reunited Judas Priest have already 
proven their metal mettle by bringing crowds to 
their feet on a nightly basis at Ozzfest 2004. Now it’s 
time for vocalist Rob Halford, guitarists K.K. 

Downing and Glenn Tipton, bassit lan Hill and drum- | 
mer Scott Travis to do it all over again via their first | 
studio album together in over a decade. Recorded primarily before | 
the band took off for their summer-long Ozzfest run, the collection | 
is “classic” Priest— brimming with wall-shaking riffs, memorable 
melodies and Halford’s legendary vocal range. The inimitable Metal | 
Gods are indeed back in prime working form, a fact we recently 
discussed with the happy-to-be-back Mr. Halford. 


Rob Halford: It was a goal that we had... to 
have the album out during the year that cele- 
brates Priest's 30th Anniversary as a band. 
Because of that it had to come out by the 
end of December. But that works out 
very well for us. We have tours of | 
Europe and Japan lined up for the 
first few months of 2005, then 
it’s time for.the launching of 
our American tour. So having 
the album come out at that time is 
perfect for us. | know the record label 
probably would have liked to have taken 
more advantage of the Holiday Season, but 
we feel quite confident that this will work out for 
. the best for all involved. 


RH: It’s special for so. many reasons. Perhaps the most impor- 
tant one for me is that it upholds the traditions and heritage that is 
so important to Judas Priest, This wasn’t an album where we felt | 
the need to experiment a great deal. As soon.as Glenn, Ken and | 
started writing, our natural instincts. took over. And what emerged 
from that were the incredible riffs and strong vocals that have 
always distinguished Priest at its best. This album represents 
Priest in its purest form, and that’s something that excites us, and 
- I’m sure will excite the fans as well. 


RH: Actually, we had enough material for two complete albums. 
We probably had close to two dozen amazing songs, and we really 
had hoped to include all of them. We tried to create an “A” list and 
a “B” list of tracks, but that didn’t really work. At some point reali- 
ty set in, and we came to the conclusion that we'd need to cut 
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down drastically in order to find the 12 tracks that we wanted to 
comprise this disc. But it is nice to know that there is some amaz- 
ing Priest material already done and ready to go whenever we may 
choose to utilize it. 


RH: It’s very interesting you mention that, because the album is 
very cohesive in that way. | don’t know if I’d go so far as to call it 
a concept album, but there are musical and lyrical threads that do 
make the whole disc flow very well. It’s a very special album in 
many regards— the power of the songs, the unbelievable playing 
of Glenn and Ken, the dexterity of the vocals, but one of the most 
special things about it is the fact that it does have the kind of mag- 
ical flow that we were seeking. 


RH: Having an incredible visual image is almost as important as 
having great songs. When you think about some of our past 
albums, whether it is British Steel, Sad Wings of Destiny or 
Screaming for Vengeance the cover art springs to mind. That's all 
part of the metal experience. It’s vital to feature the kind of art that 
will look great on the cover, on T-shirts and on-stage. Our only 
regret is that the CD format forces us to reduce the size of the 
graphic. But, as you can see, we figured a way of expanding upon 
it once you get the packaging open. 


RH: On a personal level that one is easy... it’s the night that | per- 


® formed an entire set as the vocalist for Black Sabbath. It was in 


Camden, New Jersey, and it must have been about 4 o’clock in the 


i afternoon when | got a frantic call from Sharon (Osbourne.) It had 


been my birthday the day before, and Ozzy and Sharon had given 
me a wonderful gift. | assumed she was Calling to see if | liked 
it. But as soon as | heard the tone in her voice, | knew it 
was something else. It turned out that Ozzy had bron- 
chitis and couldn't perform. It was too late to let 
everyone know that Sabbath couldn’t play that 
night, so she asked if | would take Ozzy’s 
place on stage. | was overwhelmed. | told 
her | wanted to ask the other mem- 
bers of Priest how they felt about 
me doing that, but that I’d get 
back to her in 30 minutes. 


RH: They were all for it. They 
realized it was a once-in-a-life- 
time opportunity. | had performed 
with Sabbath at a show about 10 
years ago, but Bill (Ward) wasn’t in the 
band at the time. Here was my chance to 
play a full set with Bill; Tony (lommi) and 
Geezer (Butler), so the members of Priest 
weren't going to stand in my way. It turned into 
a very busy day for me. | had a quick meeting 
with Tony, Bill and Geezer, listened to a lot of 
Sabbath tapes to get ready, then went to the show, 
played my full set with Priest, took a shower, then went 
out and played a full set with Sabbath. It was quite a 
night. | was a little worried because Sabbath fans are very 
loyal and very dedicated. | didn’t know if they’d riot when Ozzy 
wasn’t there. But they were very supportive of everyone, and 1’ll 
always appreciate that. 


RH: | thought virtually everyone was wonderful. But | must admit 
that | have a special fondness for Slipknot. They’re a very inventive 
band, and they’ve recently learned a very valuable lesson. On this 
album they've realized that there’s nothing wrong with having 
strong melodies and strong vocal work. It’s vital to leave your lis- 
teners with something that they can carry in their heads. On this 


a ee 


album they’ve created songs that stick 
with you. That is a major change for 
the better. But they were not the only 
band that impressed me. | think 
Lacuna Coil has a very bright future. 
And Hatebreed is exceptional. And, of 
course, Slayer remain the masters of 
what they do. They don’t always 
receive the amount of credit they 
deserve. 

HP: Was there a moment prior to the 
start of Ozzfest when you had some 
doubts concerning how well he metal 
fans would accept the reunited Priest? 
RH: | do believe such doubts are very 
normal. You'd need to be somewhat 
foolish to forge ahead without at least 
a little self-doubt. But | always knew 
that fans in America, in particular, had 
always been so kind to 

us. | felt that they’d 

respond to the 

opportunity to 

see us togeth- 

er again, 


wig’ Getting 

did. together to 

\celebrate 30 | 

years of Priest 

music was some- | 
thing we all : 

> treasured.” 


response 
was incredi- 

bly warming to 

all of us, but since | 

had been out of Priest 

for over a decade, it was 

particularly significant to me. 

HP: Did it take long for the old Priest 
“magic” to return? 

RH: As unbelievable as it may sound, It 
was instantaneous both when Ken, 
Glenn and | started writing, and when 
we went on stage. But it wasn’t like 
any of us had been retired; we had all 
been working very hard. So getting 
together to celebrate 30 years of Priest 
music was something we all treasured. 
HP: You earlier mentioned your 
upcoming tour plans. When you get 
back to America in the spring, will you 
be playing arenas? 

RH: That’s where our music always 
sounds best. | love the outdoor sheds, 
but having the big Priest guitar riffs, 
and the voice of the Metal God, bounce 
off the walls and reverberate around 
the entire hall is special. That just can’t 
happen outside. We had the chance to 
play a few headlining shows on our 
own during Ozzfest off-days, and at 
those we routinely filled 10,000 seat 
halls. 

HP: Has returning to Priest been all 
you thought it would be? 

RH: It’s been even more magical that | 
had imagined. 
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While many notable metal bands have preferred to utilize everything from ancient history (particularly 
gothic wars and bloody battles) to dealing with the devil as their primary points of lyrical reference, 
Rage Against the Machine chose to uphold anther noble rock tradition. This razor-edged unit preferred 
to target contemporary political and social issues as the brunt of their guitar-laden attack. By doing so, 
Zack De la Rocha, Tom Morello, Brad Wilke and Tim Bob established themselves as the most savvy, 
sophisticated and respected band of the late ‘90s, the heavy metal band that even those not Epa 
attuned to the burning passions of the form could, and would, relate to. 


AC/DC’s importance goes far beyond their timeless Poy 
three-chord anthems, or even Angus Young’s pen- ety 4 \ 
i 
\ 
\ 


chant from dropping his shorts during key on stage : ae 
moments. Indeed, this esteemed Thunder From Down oe 
Under has helped establish, define and later refine the 1 
blue-collar perspectives of the hard rock world. While J 
Zeppelin were Kings sitting atop rock’s Mount 
Olympus, and Sabbath were the self-proclaimed 
Princes of Darkness, the members of AC/DC were the Yee 
oi i Reructdhnd eh ele blokes you’d meet down at the neighborhood pub i 
FAIRING ADOUL TE MOst downing a pint of Guinness. By eradicating the barrier 
ofur Malus | that served to so often separate a band from the : \ 
adoring audience, AC/DC proved that metal was the ; ge «£ 

GUE VONGCTHEU, WINNIE working man’s music— an no one has ever worked a . 3 he *\ 

ee ee cer iat simplistic guitar riff better than these guys! . 9 
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ude Priest celebrated the metal lifestyle as no band had done before, and perhaps no 
band has done since. While their predecessors in Zeppelin and Sabbath often came 
across as post-adolescent “hippies” who had miraculously been handed the secrets to 
over-amplified musical expression, Priest was different; they wallowed in the denim-and- 
leather look, the Harley-loving attitude and the wall-of-amps pretensions that were to 
later characterize the entire metal scene. In addition, their incredibly effective utilization of 
uu a dual-lead-guitar lineup was also a revolutionary step, providing twice the power, twice 
46 HIT PARADER the solo skills and twice the potential for on-stage posturing. 
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Perhaps it can be argued that heavy metal existed before Black Sabbath first 
emerged on the rock scene in 1969. But those making such a claim fail to 
understand the true significance of the music made by Ozzy Osbourne, Tony 
lommi, Geezer Butler and Bill Ward. Loud rock may have existed, but the form 
hadn’t been refined to its most basic and pure elements until these unmatched 
Princes of Darkness came along. While they've often been derided throughout 
their 35-year career, there’s now no doubting the lasting, and perhaps even 
growing impact that this hallowed band from Birmingham, England, has had in 
helping to create— and then sustain— the entire heavy metal movement. 
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_ Metallica proved that American heavy metal had come of age. 

_ When they arrived on the metal scene in the early-’80s, the rulers 

of the hard rock domain all seemed to come from distant 

- shores... England for Sabbath, Zeppelin and Maiden, Australia for 
AC/DC. Indeed, State-side fans were clamoring for a band they 
could call their own— and the Metallimen were it! Despite the 
fact that they drew heavily upon various New Wave of British 
Heavy Metal bands as their primary source of inspiration, 
Metallica made a distinctly American brand of rock— loud, 
heavy, unrelenting... yet, somehow, surprisingly accessible. 
While countless others have tried to capture elements of 
Metallica’s appeal over the ensuing two decades, few have man- 
aged to attain even a fraction of their avowed goal. 
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Korn’s place in heavy metal history is an intriguing one. Some may say that ' 
they lauded over the most dire time in the annals of hard rock— that bleak 
time in the mid-’90s following the sudden demise of “grunge” and before 
major labels realized.that metal still had much to offer. Others will note that 
this Bakersfield five stood at the very cornerstone of the New Metal move- 
ment, a unit that took the dire darkness of grunge but placed it into a heavier, 
far more metallic context. But no matter how you may choose to view them, 
the fact remains that Korn stands as one of the last decade’s true metal stal- 
warts, a band that has effectively utilized modern technology— including the 
internet— to communicate their musical messages of heartbreak and despair. 
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Few bands hold as hallowed a place in the rock 
and roll pantheon as Led Zeppelin. Perhaps 
only the Beatles stand on a loftier plateau than 
the unit comprised of guitarist Jimmy Page, 
vocalist Robert Plant, drummer John Bonham 
and bassist John Paul Jones. As the first band 
determined to break down any perceived 
restriction that surrounded the hard rock style, 
this unit’s music reached stratospheric levels 
that no other metal band has ever even 
dreamed of attaining. At its heart, the magic of 
Led Zeppelin was relatively simple: Take the 
essence of the blues and simply amplify it 
beyond any point of immediate recognition. 
But by doing so, they created a style of music 
that still stands as a true art form... the most 
noble expression of the metal ideal. 


Motley Crue? One of the 12 most important metal bands ever?? More important than Maiden...Slayer...Guns ‘N Roses? Well, yeah, and 
here’s why. Few bands ever find themselves in the exact right place at the exact right time with the exact right sound to change the 
course of the entire rock and roll form. Nikki Sixx, Vince Neil, Tommy Lee and Mick Mars were that band. As kingpins of the infamous 
West Coast Metal Explosion of the early ‘80s, they helped launch a movement that carried metal to its loftiest plateau— at least in terms 
of commercial sales and cross-over cultural impact. In retrospect, most of the mousse-abusing hair farmers of that era may seem a lit- 
tle passe and pathetic, but Motley’s fun-loving sound and groupie-grabbing, centerfold-marrying off-stage exploits have helped make 
them a band for the ages. 


Kiss were a band that always knew their limitations... while simultaneously realizing that there were no limitations when it came to their 
comic-book-heroes-come-to-life routine. In that realization, they helped launch the American branch of the Theatrical Metal school, since 
plundered with varying degree of success by everyone from Twisted Sister to Slipknot. By taking the earlier influences provided by everyone 
from Alice Cooper to the New York Dolls, Kiss managed to play dress up... but still seem “tough” in the process. While they’ve created a 
series of unforgettable sing-along anthems, Kiss will forever be remembered for their Costumed Crusaders approach...:and for Gene 
Simmons’ ever-inventive manner in marketing the band. Kiss toilet paper, anyone? 


During the late ‘70s, the American hard rock land- 
scape was a veritable wasteland. Both Kiss. and 
Aerosmith were suffering through internal problems 
after their first blush of success, and major labels 
had virtually turned their backs on the metal scene. 
But then, seemingly out of nowhere (well... actually, 
it was Los Angeles) rode Van Halen— a three-ring 
circus featuring a blond-tressed, satin-dressed ring- 
leader (David Lee Roth) and an ever-smiling guitar 
prodigy (Edward Van Halen) whose work practically 
reinvented the six-string craft. Almost single-hand- 
edly, VH helped re-ignite the American metal move- 
ment, and though some may argue that their work 
has gone down hill from those first heady moments 
(especially their AOR efforts with Sammy Hagar); 
their place in metal history is forever secure. 


Linkin Park may well be the most controversial choice in our “Dirty Dozen” list? Why? Because our categorization tosses aside the fact 
that this So Cal unit has sold over 30 million albums over the last four years, or that their Projekt Revolution tours have packed arenas 
around the nation. We award the LP pack the distinction of being one of the most important hard rock bands of all time for a number of 
other reasons. Paramount among these is that this sextet was the first band to seamlessly meld the conflicting worlds of hip-hop and 
heavy metal... making them the first truly revolutionary band of the 21st Century. In addition, their videos (many directed by keyboardist 
Joseph Hahn) have set the standard against which all other hard rock videos must now be measured. Of course, it does help that this unit 
has millions of dollars to throw into their inventive MTV-bound fare. 
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: Details inside! 
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ith the immediate success of their debut 
album, Contraband, and the sold-out sta- 
tus of their premier world tour, the mem- 
bers of Velvet Revolver now sense that all 
the hard work, frustration and anguish that 
they endured during the creation of their 
high-profile unit was well worth the effort. For guitarist Slash, 
vocalist Scott Weiland, bassist Duff McKagan, drummer Matt 
Sorum and rhythm guitarist Dave Kushner, the strain, toil and 
trouble they encountered (much brought on by the unpre- 
dictable status of Weiland following his well-publicized 2003 
drug bust) has provided this full-powered quintet— which fea- 
tures former members of such hallowed acts as Guns ‘N 
Roses and the Stone Temple Pilots— with the kind of resolve 
needed to make a significant mark on the overly jaded rock 


world of 2004. But if that rock scene is looking for a band to 
wake things up and shake things up, then this supergroup is 
more than ready for the challenge. That’s a fact we uncovered 
during our recent conversation with Slash. 


HP: We were a little surprised to hear 

you play some Guns ‘N Roses and Stone Temple Pilots songs 
during your live set. 

Slash: We like the idea that a lot of people have been pleas- 
antly surprised and excited by that. But when we started put- 
ting together our set, we knew that not only did we want to 
include a few of those songs, but that we needed to. We have 
One album at the moment, and while we do have a number of 
unreleased songs we could play, we decided that we should 
perform some of the songs that the fans associate with the 
members of this band. | think we do justice to /t’s So Easy 
and Sweet Child 0’ Mine, and | love playing STP’s Sex Type 
Thing. 

HP: But by doing so aren’t you making an almost direct com- 
parison between Velvet Revolver and Guns ‘N Roses? 

Slash: If that’s the way some people want to see it, that’s 
okay with me. As far as we’re concerned, we’re just a band 
playing some great songs... which just-so-happen to be 
songs that are closely associated with the groups that have 
played a major role in our professional lives. It’s not like 
we're going out there and playing the Guns ‘N Roses or 
Stone Temple Pilots catalog. We're just playing a few songs 
that we like, and that we felt the fans would like to hear. 

HP: Are you at all concerned that playing G ‘N R songs may 
piss off Axl Rose? 

Slash: (Laughing) And your point is? | haven’t spoken to Axl 
in something like eight years, and | doubt that this is going to 
be the reason that he starts contacting any of us. His reaction 
to what we’re doing probably is about the last thing on our 
minds. We’re doing this because we love playing those 
songs— not to piss anyone off. 

HP: Every interview you do must include a few Guns ‘N Roses 
references. Does that grow tiring? 
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Slash: It’s an obvious starting point when people are talking to 
me. It’s a big part of my history. But | think those people 
quickly realize Velvet Revolver isn’t Guns ‘N Roses. We’re not 
trying to recreate Guns ‘N Roses or any other band. We’re 
doing what we do with a totally unique set of individuals. This 
is great rock and roll music, and rock and roll is timeless. All 
you can do is try to make music that turns you on. Sometimes 
that’s a lot more difficult than it may appear to be. Finding the 
right people to play with, and the right opportunity to present 
what you’re doing isn’t easy. So that’s why I’m so excited 
about this band. This is my chance to make music that | enjoy 
with people who share my passion. It’s when you develop the 
attitude that you’ve got to make music a certain way in order 
to fit in and keep up with everyone else that your music 
stands the chance of getting corrupted. Our focus has stayed 
on doing what we like— and what we feel comfortable 
doing— and then hoping for the best. 

HP: There was a great deal of concern about the way that 
Scott would hold up on tour. How have things gone in that 
area? 


BY LEE T|LNIGR ASSO 


Slash: All | can say is that he’s been amaz- 
ing. He's incredible on stage, and he’s been a total pleasure off 
stage. For me— especially after what I’ve gone through in the 
past, Scott’s off-stage attitude is just as important as anything 
he does during the show. His dedication to this band is 
incredible. He wants this to happen just as much as any one 
of us want it to. We're all very aware of what he’s gone 
through recently, but we’re also very aware that we've all been 
there at one time or another in our lives. We can relate in a 
very direct manner, which hopefully has been a big help for 
Scott. He knows we form a very knowledgeable and caring 
support team if and when he feels the need for one. 


Slash: Yeah, there may be a tongue planted in a cheek some- 
where. But that song doesn’t just ring true for Scott, it’s true 
for all of us. We know Mr. Brownstone is out there waiting to 
tempt us. We’ve got to be on-guard at all times. 


Slash: We're just a bunch of punks. That’s never gonna 
change. They can hand you a ton of money, fancy cars and 
big homes, but at heart you’re still always who you are. 
We’ve never been very good at trying to play nice and fit in 
with everyone else. We've always been much better at rub- 
bing everyone’s face in the mud and just doing our own 
thing. This is a very dangerous band on a number of lev- 
els— and we may be the first dangerous band that’s come 
along in a long time. Rock music has become so predictable. 
It’s almost a paint-by-the-numbers sound these days. We 
hate that. Our goal is to go out there and cause as. much 
trouble as possible.” 


udvayne have been to the 
mouniain top. They've 
looked down upon the 
heavy metal world 
beneath them and cast 
jucgment upon what they 
dgemed good... and what they deemed 
nad. They’ve lookes both outward and 
inward in their attempts to better under- 
stand the musical musings that control the 
21st Century metal world. Thsy realized 
that things needed to be saangeéd. So with 
a sudden and determined Sens@-of-pur- 
pose vocalist Chad Gray, guitarist Greg 
Tribbett, bassist Ryan Martinie and drum- 
mer Matt McDonough decided to cast 
aside the theatrical trappings thiat had 
characterized the first four years and two 
albums (L.D. 50 and The End of All 
Things to Come) of their career. Instead, 
they chose to focus upon the intricate, 


intense rcck odes that have come to sym- 
bolize this Midwestern unit’s efforts just as 
much as their outrageous fate paint. So 
when it cante time for Mudvayne to com- 
plete work cn their eagerly anticipated 
third album, they knew they |had their p¢r- 
Spectives in perfect working order. 

“There was a need for us to grow,” Gray 
said. “That required certain things b2 
altered in order for that growth to occur. 
We’re not turning our back On our past, 
but embracing itin a differemt way. | think 
our fans. ave very Support- 
ive of the new direc- 
tions we've begun to 


explore. They Y 
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in order to make the music even more 
powerful than it was before.” 

Apparently, at least in the eyes of this 
unit’s four members, the inherent power 
and sophistication of Mudvayne’s music 
has continually Geen overshadowed by the 
sheer, over-the-top nature of their stage 
paraphernalia. Thus, during much of their 
2003 tour, the baind stripped down ‘heir 
approach to bare essentials, with starthing 
results. So last Jiune, as they wen to work 
on their all-impojrtant third album, they 
knew they wanted to take all thet they had 
learned from recording their pravious 
gold-selling dis¢s and expand upon it for 
their latest effort. Working with producer 
Dave Fortman (whose previous endeavors 
have included work with Superjoint Ritual 
and Evanescence), the Mudvane mob was 
determined that any restriction and 
restraints that ‘had ever been placed on 


\ 


~ 


their music would be quickly and unceremo- 
niously banished. 

“We felt Dave Fortman was the perfect pro- 
ducer for us with this album because he 
seemed to have a true understanding. af our 
music,” Gray said. “He knows he has a lot to 
live up to because we've already worked with 
some amazing producers. Garth Richardson 
produced our first album, and he did a lot to 
capture our raw energy. David Botrill worked 
On Our second album and he was amazing at 
getting. a very three-dimenstonal sound for us. 
With Dave, we wanted to capture both of 
those elements... and then add new ones. This 
time, we wanted to make sure that the music 
was simultaneously brutal and beautiful.” 

The process that has gonento the creation 
of Mudvayne’s all-importaat third album has 
been long and at times arduous. Rather than 
feel somewhat rushed, as they were when 
they commenced work on The End of All 
Things to Come oack in 2002, this time 
around the Vayne were determined to take 
their time and do everything exactly the way 
they wanied. After taking a few months off at 
the end of 2003, the band quickly regrouped 
and began focusing their collective thoughts 
on the material that will comprise their new 
disc. Rather than working in a tight urban 
environment, or in a situation where friends 
and family could intrude on their efforts, the 
group chose to retreat fo a secluded ranch in 


Scan eein in eieineiemeemeneieieeieemnmmeemimmeaeemammemmmmme seems 


Northern California. There they converted the 
garage into a makeshift studio into which over 
the next three months the band proceeded to 
pour their Gearts and souls. 

“The degree of focus we had with this 
album was incredible,” Gray said. “Sometimes 
the sheer amount of creativity thatwe have 
can be a bit of a burden— and a bit of.a dis- 
traction. It cian draw you in so many direc- 
tions, and yiou want to at least explore almost 
ali of them. This time we knew that it would 
be better if we left at least a. few stones 
unturned. It was the only way to channel our 
energy and have it continually hit the intended 
target.” 

It should be most interesting to see RoW 
Mudvayne’s legion of loyal fans will react to. 
the band’s newsound, their new look (or ‘ack . 
there-of) and even their new names (they’ve 
dropped the “alien” Chug, Gugg, Spag and 
Ru-D nomenclature used on earlier discs in 
favor of their real monikers.) For a band that 
has already enjoyed a heady degree of notori- 
ety and success, their daring decisions to 
rather radically alter aspects of their approach 
should either cause the group a degree of 
commercial consternation... or rocket them 
into the sates stratosphere. While Gray and_his 
bandmates insist that many of their recent 
decisions have little to do with immediate 
commercial rewards, the singer does admit 
that taking things to the next level of stardom 


is something this unit wouldn’t necessarily 
mind. ° ; ars 
“We've had both of our previous album go. 
gold, so the next logical goal is platinum,” he 
said. “If this album doesn’t get there, it won't 
ruin us, but we probably: wilt,be disappointed. 
We've grown in so manyways ever the last 
few years, it would be,nice to see that growth 
reflected in our sales.” Tae 
The members.of Mudvayne are convinced 


(and they've convinced us as well) thatthe 
entire rock world is now-ready to embrace the — 
stripped-down, no-nonsense, pedal-fo-the- 
meta!, lean-and-mean style the group now 


favors. And it also seems as if little has been 


left to chance /by this ever-arudite unit. After. 
all, this once-and-perhaps future shock rock 


contingent has long stood among the more 


intellectually stimulating bands in the entire 
contemporary music spectrum. With past lyri- 
Cal explorations delving into topies ranging ~~ 


from mathematical formulas to pure meta- 


physics, this quartet is a unit that wants to 


make you think as well as react. 

“Our goal has always been to reach your 
brain as well as the other, more conventional — 
rock and roll parts of your body,” Gray said. 
“That's one of the things that separates 
Mudvayne from any other band out there. And 
on this album we're trying to not on!ycapital- 
ize On Our strengths, but showcase them in 
the best possible way.” 


HIT PARADER 57 


aint ‘ 
x Wee ca 


x 
i 


BY RANDY SMITH 


show may be Black Sabbath’s last is somewhat dis- 
concerting. After all, for the last 35 years, the mus- 
tachioed guitarist has steadfastly, and quite content- 
edly remained mired to the Sabbath helm. No mat- 
ter who might be standing beside him— and at 
rough count nearly two dozen differing musicians have filled that 
role over the last three-plus decades— lommi has remained the 
one constant in Sabbath’s. oft-changing musical landscape. But as 
this hallowed heavy metal unit winds.up their latest tour as the 
headliners of this year’s Ozzfest, lommi has begun to wonder if this 
may indeed be Sabbath’s last stand. 

You see, Sabbath’s fate is no longer under his control. No matter 
that he alone kept the Sabbath ship afloat through good times and 
bad, in late 2004 lommi is little more than a willing passenger 
aboard that metal monolith. That was part of the deal when back in 
1999 discussions to bring Sabbath’s most renowned and success- 
ful lineup— featuring lommi, vocalist Ozzy Osbourne, bassist 
Geezer Butler and drummer Bill Ward— back together for what 
was supposed to be one final album (which still hasn’t happened) 
and one final tour. At the behest of Ozzy— and his all-knowing, all- 
seeing, all-controlling wife Sharon— the only way that the Ozz 
would temporarily put aside his highly successful solo career and 
rejoin his former bandmates would be if lommi agreed to never 
perform again under the name “Black Sabbath”... unless it was 
with Ozzy aboard. 

“| willingly made that agreement, So it’s not something I’m 
going to question now,” lommi said. “But itis frustrating to know 
that Sabbath can only exist when others deem it proper. After 35 
years, perhaps it should be handled.differently, but | am not com- 
plaining,” 

It's easy to understand lommi’s apparent discontent. After all, the 
“Ozzy Era” of Sabbath, so effectively brought forth for a new gen- 
eration in the band’s recent nine-CD set, Black Box, only lasted for 
nine years. There’s a heck of a lot more Sabbath material to draw 
from— perhaps for some future box compilation. But there’s no 
question that the band’s Ozzy-period albums, including Master of 
Reality, Sabbath Bloody Sabbath and Paranoid still rank among 


_the greatest heavy metal albums of all-time. And there’s also no 


doubt that the band’s classic songs— from /ron Man to Sweet 
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ony lommi admits that never knowing when and ifa » 


{ eaf— have stood the test of time, a fact loudly and proudly 
proven by Sabbath’s headlining stint at this summer's Ozzfest. So, 
as the guitarist is quick to point out, while he may be somewhat 
disconcerted by Sabbath’s on-again, off-again status, he realizes 
that any opportunity to once again play Sabbath music must be 
embraced and enjoyed to the fullest. 

“Any time | get the chance to get on stage and play Sabbath 
music, | enjoy it,” he said. “I haven't had that opportunity too often 
over the last two years, so | do relish jt. When we ended the last 
Sabbath tour a few years ago, everything was left very open- 
ended. It wasn’t like we ever said ‘That’s it, Sabbath is over.’ Nor 
did we say, ‘Okay everyone, let’s stay in touch and do this again 
real soon.’ We all basically floated apart without knowing what 
might happen next... or when it might happen. As someone who 
always likes to lead a fairly planned life, | didn’t particularly like 
that, but | accepted it. So when the call came indicating that 
Sabbath would headline this year’s Ozzfest it naturally came as a 
surprise— but quite a pleasant one at that.” 

The pleasure that lommi enjoys playing Black Sabbath songs is 
certainly reflected in the response afforded the band by their legion 
of supporters. Just seeing the Sab’s original front-line in place and 
in action was enough to bring a smile to anyone who understands 
both this group’s unique history, as well as the history of the heavy 
metal form. And while back in January, lommi may initially have 
had little reason to believe that Sabbath’s 35th year would be a 
special one, he now realizes it may be among the most unique in 
the unit’s glorious reign as metal’s Princes of Darkness. 

“To be honest, | didn’t even realize it was our 35th Anniversary 
until | was reminded of it by Bill,” he said. “I was just too busy 
doing things at home and working on new music. | must admit 
that while Sabbath is never too far from my thoughts, it wasn’t my 


primary focus earlier this year. That’s 
"T have 


just the way it is for me. ! love play- 
ing Sabbath music, and for all | know 
no idea 


this may be last time | get the 


chance. | don’t want to even think 
about that. At the end of this tour, |’ll 
which j is that was often controlled by lommi’s 
mercurial whims. Indeed, according 
to rock lore, when Qzzy’s drug dal- 
liances began to run out of control in 
; the late ‘70s, it was lommi who made 
disconcerting HW the final decision that he must be 
® cast out of the band. While their rela- 
tionship has improved greatly in 
recent years (after reaching an historic low point following a failed 
1994 Sabbath reunion attempt), there will always be certain signs 
of strain when it comes time for lommi to discuss his ever-unpre- 
dictable vocalist. Even time spent together preparing for— and 
performing at— this year’s Ozzfest hasn’t changed any of that. 
“Ozzy has always kind of been someone who seemed to have an 
accident of some sort waiting just around the corner.” lommi said. 
“That’s why | wasn’t that shocked to hear about his ATV accident a 
number of months ago. But at that time | didn’t realize how serious 
it was. | thought he may have broken something, but that he’d be 
back on his feet in no time. As | learned just how seriously injured 
he was, | obviously became quite concerned. We've had our up 


and downs over the years, but at heart he’ll always be like a 
brother to me.” 


some solo musical plans, and I’m 
forging ahead with those. If my 
future includes Sabbath— and | cer- 
tainly hope that it does— then that’s 
fine with me. But if it doesn’t, | know 
I'll still be making music. 

Part of lommi’s apparent conster- 
nation stems from his always-intrigu- 
ing relationship with Osbourne. From 
the very beginning of Sabbath, many 
considered Ozzy a “second wheel” 
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CANDIRIA | plex, cerebral structures and unpredictable style set them head and 


shoulders above. On What Doesn’t Kill You... the band boldly steps 
Candiria’s new album, What Doesn’t Kill You... should never have in a different direction, making things a little simpler, a little more 


been made. For several reasons. | understated, without dumbing anything down. Yes, What Doesn’t Kill 

Take a peak at the album artwork. See that crushed, nearly demol- JA QTTMUETINGTISMOPTTeTae used eral C Ue) ism Tile MLM NOM LILO) (ems) 81S 
ished vehicle? That was once Candiria’s tour van. The one that | forward for a band that was already two steps ahead of most of its 
crashed on September 9, 2003 while the band was on tour with 40 peers. 


Below Summer. It’s pretty obvious that the Brooklyn quintet could’ve | The major changes include melodic vocals by singer Carley Coma, 
died that fateful late summer day and they wouldn't have been around (MMRRISMIVG IIR SMe\(clam eve elec L OSU C UO MOU MIL Cmte) Cm UIT OSE 
to make What Doesn’t Kill You, which looks to end up being their By taking it down a notch, Candiria have pushed themselves further 


career-defining album. forward. 

“It's an album that no one expected us to make, and it could not “| could see how someone familiar with our music might be caught 
ENC MUEO CMCC Re OC OME ICU Mmeclemeeciya Off guard because of the new album,” Maclvor acknowledges. “| have 
Mike Maclvor. “The album is based around all the experiences we felt that way about bands. You hear a new album, and you’re like ‘I 


went through from the point of the accident on. The accident put up a don’t know about this’ and you have to feel it out, get acclimated and 

tremendous roadblock and we...stopped. From September 9 until we [ARRVETamton one 

went into the studio, the album covers it all: the accident, the recov- In Hit Parader’s opinion, Candiria needed to make changes, 

ery, the emotional trauma, the break up of the Coma Imprint label we because some of their songs were starting to sound same-y. “We 

started, and the business issues we went through. If anyone in the thought the same thing,” laughs the bassist. “While we were record- 

band wanted to quit in that period, | would 

have respected it and wished them well. It’s fi @ys\\| 0) 1 ={ 7.48 oi Qry am 7. \ om Boy 

been so rough. If we didn’t have the acci- 

dent and the events that followed, you'd lost bands from Brooklyn are proud of their aeoaranhical Ic 

probably have a totally different sounding | always throw props to the “718.” which is the Brooklyn are 

album. It was meant to be. With life and ; ac gn fonda Island. now with his wife: M 

art, you have to make quality decisions. In 

the same regard, you can’t overanalyze.” 
Candiria’s been around for over a decade, vas toving \\ vor “It has n 

garnering major press accolades for their where it might have stemmed from. Go t 

fusion of metal, hardcore, jazz, and hip- and mavhe that is. where it came from aht have influenced him v 

hop, four great tastes that normally don’t | eMaclvor is nota founding member He ioined in 1998. Prior to Ca 

taste great together. But Candiria’s com- hand callad Feat Ai bs re Shi : 
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*Vogel was a fan of Hit Parader during the hair metal years. “! would buy Hit Parader for Motley Crue posters.” | 
«Vogel believes that Terror sets itself apart from the other bands because “We have a lineup that | consider | 
friends of mine, that | enjoy hanging out with when we're not playing. When you live in a van with people for a 
year, it’s a lot of tension.” Terror finished the Made Tour with Stretch Arm Strong And Between The Buried And 
Me, which was sponsored by PETA. Terror had to buy 50 different fuses for its van because they blow every 
ing, we listened to our older albums, _ day. “Every day, a fuse blew,” Vogel recalls. “The dashboard gauges were out. The lights were out. | wish we 
UCR R ae retmi@me had a day off to get it fixed! As long as we make it to the show, we're good.” 
| was hard to listen to them straight 
_ through. | was like ‘Wow!’ The point was to be experimental and move core, which we like and grew up on,” Vogel recalls, remembering when 
| in different directions, but there was a lack of focus. | appreciate com- he assembled his latest band while finishing up his on-tour lunch at a 
plex music, but in the primal aspect of why you love music, things can local Olive Garden. 
_ be too complicated or offer too much to digest. If they are not put “It was our intention to play music that we like. We saw that hard- 
/ against something less chaotic and simpler, then it does overwhelm.” core music was getting watered down and was changing into some- 
So, Candiria used melodic structures, three different singing voices, thing that | wasn’t too happy about. No one was playing the fast, 
and more dynamics instead of pockets of trumpets, saxes, and math straight-forward, pissed off hardcore, with lyrics that were to the point. 
metal riffs. It was all about dynamics. Lyrically, today, a lot of bands talk about stuff you can’t understand or 

Despite an accident which caused drummer Kenneth Schalk to they just write love songs. | always thought the lyrical content of hard- 
endure ACL replacement on his knee and 7-hour surgery to repair his core was what separated it from radio rock. We write about the scene 
head and ear, guitarist John LaMacchia to suffer a broke arm, collar and things that are wrong with the world.” 
bone and neck damage, for guitarist Eric Matthews to have broke a On the most base level, Terror is hardcore made by the hardcore 
CAA ee UlCN 111) MCMC NE ROMIF MEUM dacmeuen kids, for the hardcore kids. Terror strays far from shoe-gazing mope 
oo ar UUleM EC AVOlM OMe OMUCe ORCA MOMSEN CMe UeR- MIG rock and ‘angry at my dad’ metal. Terror references the ‘scene’ in its 
ed and ruptured disc, as well as cuts and scarring on his legs, the band SRMMIVs(sMrUTeMTNUICIsM UES i) @ eae Mil isier MeO MTLITTIINARSTMO NEC Om LIT 
is still in good spirits... despite going through some excruciating pain. kids at the shows to sing along, get in each other's faces as well as the 
“What are you gonna do, you know?” Maclvor laughs. faces of the band members, and rock out in unison. 

The answer is to keep making music, and keep touring and keep “Terror began at 110%, playing anywhere, at anytime, and getting in 
ing forward with the life. And that’s what Candiria is doing. people’s faces,” Vogel, who sports both a Leeway (old school hard- 
core) tattoo and a Gang Starr (hip hop) tattoo, explains. “Bands have 
TERROR always done this style of music. It never died, and it never will. But 
there weren't any bands that stepped up to push it in people’s faces. 

In today’s hardcore scene, Terror fills a void. No bands play old When Terror formed, we thought, ‘Let’s do it, and do it full force.’ It’s 
school, traditional sounding hardcore— the kind that made NYC rock not about a look, or fashion. It’s good music and good friends, and try- 
club CBGB a national underground music treasure. This fact is not lost ing to stay young.” 
on Terror vocalist, Scott Vogel, who cut his teeth in Despair and Buried Traditional-sounding hardcore — fast riffs with a close tie in to punk 

| Alive. rock, like Sick Of It All and Madball- fell by the wayside in favor of 
“We were seeing that there were no bands playing traditional hard- beefed up metalcore, which is essentially metal riffs with screaming 
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HARD ROCK’S NEW STARS 


ZAO FAST FACTS: 


*Technically, there are no original members left in the current Zao line up. According to Weyandt, the band considers 1998’s Where Blood And 
Fire Bring Rest to be the defining Zao album, and the current line-up features members from that line-up. 

eWeyandt is a Christian, but was not raised as such. His father is agnostic, and his mother is New Age. He found God at the darkest time in his 
life. He says, “I had a nervous breakdown when | was 17. | figured out a lot of things, and death became real to me. From that point on, | real- 
ized that I’m going to die, whether in 20 years or today. It’s inevitable, It’s coming. In terms of faith, | don’t know if | found it or it found me.” 
*Metal bands are always changing members. Here’s Weyandt’s theory as to why: “To get recognition, you have to tour, and there is not a lot of 
money involved early on. As you get older, you have bills. You might love the band and touring, but it gets to the point that the electric compa- 
ny doesn’t care about that. It’s financial. You have to be able to support yourself. It’s sad but it’s a fact of life.” 


ONT CO) RM LIVES LCRA ISCO ESM CCM OCUOMMS COM back, with anew album (The Funeral Of God) and the same fire ‘n brim- 
was well versed in. When Buried Alive dissolved, Vogel stepped away stone metal that praises Jesus. That’s right. Heavy metal musicians are 
from the HxCx scene and didn’t immediately resurface with Terror. He almost always aligned with Satan, whether comically or doctrinally, but 
needed a break. And took it. Zao is part of the Christian metal movement. Sure, Zao’s music is so 
RSTO CeM mC ULOM cM OcUSMS( 1 ANOUScMmsiiamelelmm fiercely demonic that it sounds as though it clawed its way from the pits 
want to deal with the phone calls on the road, the traveling, and losing of hell onto the Earth, but the band is comprised of devout Christians. 
all my money all the time, and the headaches that come along with While most ministers might argue that giving glory to God through such’ | 
being in a band. But | got that itch when | saw my friend’s bands play. abrasive means is irreconcilable, Zao answers the charge with its high- | 
“Despite its seemingly politically incorrect name, Vogel insists that concept new album. 
people aren’t put off by the moniker, but there’ve been some minor That’s some heavy, deep stuff right there. And it’s to be expected from 
aS TSMC le C10) ROR UM MSASMICN Msc eesicomm™  Za0. Yes, they are a Christian band, but they don’t use the tag because 
he says. “When we go to Europe and our equipment and gear are “the word [Christian] carries negative connotations,” says Weyandt. 
sprayed with the name ‘Terror,’ you get looks. To me, though, ‘terror’ “People assume things about you. We never label ourselves musically. 
CUO CACASMEIM MURS MUO SMILCES cen meclmersimem |\lo one is embarrassed by their beliefs, but people assume so much if 
turning on the news. It grabs a hold of you and gets your attention.” you use that word. We write about love, God, and murder, like Johnny 
Terror recently signed up with renowned hardcore label, Trustkill Cash. He had church and gospel songs when he began, and he was 
ROCCE RUM CR CCT MOO MIMICS UN enemies taken seriously and never considered a Christian rocker. So what's the 
listens to aggressive music to check the album out. He says, “Anyone difference? He didn’t label himself. Personally, we are Christians. But we 
who goes to these types of shows or comes from messed up back- don’t push that agenda. It’s personal. If you bable yourself, it closes off 
ground will dig us. | see us all as underdogs that have been held down a bunch of people who won’t listen to the band because of that label.” 
and this music and this scene gives us a place to come and be with The concept behind The Funeral Of God is quite stunning, and well 
each other against the world. We can find a place that says we don’t thought out. “It’s representative of the mass-appeal society we've 
need what society feeds us. Music is a healer for things in my world.” become. If you keep praying, it will eventually be answered. People wish 
God was out of the picture. They feel they don’t need Him or are angry 
ZAO about things,” explains singer Dan Weyandt. “But what if God decided 
to pull himself out of the picture and let humans do what they wanted? 
ROR NAP COMRCHN AC MUCUS Naelrenias What would happen? In this concept, God doesn’t die. He’s not killed. 
as easy as teaching algebra to an infant. It’s just too hard. That’s He just lets himself go to sleep and lets humans have the world to them- 
because through the years, Zao has broken up and reformed a half a selves. If people didn’t have to worry about some spritual consequence, 
dozen times. But inside Za0, there is a spirit that will not rest. Za0 | IS it would be the end of the world and total war.” 
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End of the world or not, The Funeral Of 
God almost never was. That’s because 
Zao broke up two years ago. Weyandt 
returned to the Zao fold, despite, running 
his own business, which happens to be a 
tattoo shop. He owns and operates 
Animus Tattoos in Greensburg, a suburb 
of Pittsburgh. He is a tattoo artist and 
does larger custom pieces, like sleeves. 
Zao split in 2002 because the band’s 
drummer was married with two kids, and 
“we all had conflicting schedules. People 
lost their heart for it. Everyone in the band 
gave up a lot at times to make the band 
progress. We got back together because 
we can do what we wanted to do. There 
are no conflicts. Everyone has the same 
vision of playing. | always enjoyed writing 
lyrics. It was the right time.” The Funeral 
Of God reflected a more mature, a more 
put together Zao. 


TWELVE TRIBES 


Biblically speaking, the Twelve Tribes 
were the Commonwealth Of Israel. 

In the world of metal, Ohio’s own 
Twelve Tribes are a band. “We’re not 
Jewish, but the band name comes from 
the Bible,” says singer Adam Jackson. “| 
was 17, sitting in religion class in Catholic 
school, and | learned about the history of 
the name. But collectively, we don’t pro- 
mote any one religion. We all have different 
ideas.” 

Post-Replica, the kick off track for the band’s 
new album, The Rebirth Of Tragedy, discusses 
man’s cultivation of God and religion, and what 
love and faith are supposed to be. The album 
has roots in hardcore, but it expands out of the 
genre’s perimeters and limitations. “I’m totally 
influenced by hip-hop, reggae, and classic 
rock,” Jackson says. “Metal bands are afraid to bring in other influ- 
ences because they are considered ‘less metal’ when they are step- 
ping outside the box. We're a groove-influenced band. You can back 
that thang up to.” With that, Jackson admits that he thinks the band’s 
music requires repeated listens to get into it. That’s a fairly common 
practice. How many albums have you felt lukewarmly about at first, 
but grew to love as you continued to listen to it? 

Twelve Tribes recently wrapped up a tour with their labelmates, Zao. 
As is the case with most young, touring bands, Twelve Tribes had 
their share of road-related mishaps. They started out in a Chevy con- 
version van, drove it for the first 20 shows, when the transmission 
Crapped out in Texas. The band is sitting on the side of the road when 
miraculously someone helps them out by rigging the van to help them 
get to California. Then the transmission drops in the middle of desert, 
and they ditch the van. They rent a U-haul, planning to drive to LA and 
rent a new van. They get to LA, and the U-haul croaks. It was 24-foot 
long, with their equipment trailer attached, with the band crammed 
into the front cab. The band takes 2 days off, bought a $25,000, 2002 
new van, with loaner cash from their label, Ferret Music. They make 
13,000 miles on it, and the transmission drops out. On a brand new 
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TWELVE TRIBES FAST FACTS: 


vehicle! Is Twelve Tribes cursed? Maybe. Just Maybe. 

Or is someone in the band just a really bad driver? 

“| think we are cursed. This happens all too often,” laughs 
Jackson. “With our new van, it was a one in a million occurrence. 
Since we used it to drive cross-country, it caught up with the vehicle 
quicker than it should have. We missed 4 dates on the tour, and 
thought we'd never have to deal with this problem again. Calling our 
label to tell them the new van they lent us money for already crapped 
out was like calling out sick to work! Then the guy who was working 
on our van got let go from the dealership, so it was like ‘Who is work- 
ing on our stuff?’ We finished the tour in a rental van, which had a dri- 
ver and a shotgun seat, and the rest of us had to lay on the floor in the 
back.” 

Clearly, Twelve Tribes loves what it does. Or it wouldn’t make such 
sacrifices of comfort. “Playing music, and writing music, and hard- 
core. | love it all. | love underground music in general,” Jackson says 
emphatically. “When | was 13, bands traveled to tour and wrote 
records to affect my life. Now | am in that position. | don’t know if | 
feel responsible, but it’s what | want to contribute. It’s meaningful and 
it affects people.” 
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10/13 - Jackso iS 

10/14 - Semino BOOTTISIz 

10/15 - Brande Rockerfellas * 

10/19 - Houston, TX - Engine Room 

10/20 - Austin; TX Backroom 

10/21 - Dallas - Trees 

10/22 - OK City - Bricktown Live 

10/23 - Lubbock - Tokyo Joes 

10/25 - Denver, CO - Bluebird 

10/26 - Albuquerque, NM - Launch Pad 

10/27 - Phoenix, AZ - The Mason Jar 

10/28 - Los Angeles, CA - Whiskey 
*DKL Only 
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Visit www.drykilllogic.com for tour dates and enter to win the ULTIMATE DKL prize pack from Vestal, Midway, Jagermeister and more! 
| For more information on Salems Cradle, please contact Shawn Barusch @ Hollowpoint Management - rainmaker@hpmgmt.com or www.musicgalleryinternational.com 


www.drykilllogic.com www.jagermusic.com www.headcharge.com www.salemscradle.com 


Kings are always interesting in the world of Kittie. For vocalist/guitarist Morgan Lander, drummer Mercedes Lander and bassist 
Jennifer Arroyo, each day is filled with unexpected challenges, unprecedented accomplishments and even a few unwanted diver- 


sions along the rock and roll highway. But somehow these now-in-their-early-20s ladies have managed to survive all that the rock 
world has handed them over the last six years, and they’ve emerged stronger and smarter in the process. All that is evident on 
Kittie’s latest disc, Until the End, which follows in the footsteps of their historic 1998 release Spit (done when the band members 
were still in their mid-teens) and 2001's Oracle. As one might expect, this is by-far the most mature and polished Kittie effort to- 
date, and while their recent spate of off-stage problems have filled their music with the required degree of angst, there’s no question that 
these days this is a happier, healthier group of felines. We recently dis :ussed that * — and many others— with the ever-talkative Morgan. 


rw a4 


ML: That was the album we had to make 
at that time. We’ve never believed on put- 
ting on a false front. What is, the old say- 
ing “what you see is what you get” defi- 
nitely holds true. | know that some fans 
felt that album was just too unrelenting. 
But | also know that others loved it. It 
wasn’t aS commercial as some people 
would like, | know that, but | have no 
regrets about the direction the music 
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ot at all. When you listen to this 
Morgan Lander: Tell h jj i : ensity is still there, but it’s 
I'd tell her anything ir | ore effective manner. 
the nose. There are 


grown older and wiser, and the mus 
reflects that. I’m a very different person 
today than when al bx 


cores pete at 


m any distractions. 
live your music 24 hours a day 


a 
wrote a lot of i though it can also drive you a little crazy 


the music for ; i nal an | ( |: a after a few weeks. But looking back it was 
Spit. Ait | Ia Na Ih Nite Weeeee ML: | guess you the right thing for us, though | don’t know 
[ wel aed could say it’s our if ld ever want to isolate myself like that 


Statement of purpose. We realize now that 
we're rock and roll “lifers”. We may have 
Started out as no-nothing kids, but now 
ML: We paid our dues, that’s for sure. It we realize the opportunities that have 
hasn't always been easy for us. At times come our way and we’re incredibly appre- 
this band has been like a Soap opera; ciative of them. This is what we do... and 
we've had internal battles, external bat- this is what we want to do for a long, long 
tles... just about every kind of battle you time to come. 
can imagine. But we have survived, and tt 
hopefully now we can look back on all 
those events and use what we’ve learned 
to avoid them in the future. If you can 
learn all of those lessons by the time tled‘ 
you’re 22, | guess you've got to consider ML: For the most part, yeah. Everything is 
yourself lucky. very cool right now. We reached a point 
itti where we realized we had to stand up for 
ourselves, and that’s exactly what we did. 
ML: Spit was kind of an innocent, in-your- J There were some problems with the label, 
face kind of album. Oracle was so angry and with the people around us, but that’s 
that it’s almost scary. We were going been straightened out. We know what we 
through a lot at that time within the band, {| need to make this band work, and now we 
and the music reflected it. We had people | feel like we're in a better position to get 
with us who just didn’t want to be here, what we need. 
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again. 


ML: Pretty much everything and anything. 
The various situations we’ve found our- 
selves in, our own day-to-day struggles, 
the vagaries of human nature— they’re all 
in there. I’ve drawn motivation and inspi- 
ration from so many sources and so many 
people. 


ML: We've already been very active on the 
road, and we plan on staying out there for 
as long as possible, For us it doesn’t 
make a difference if we're headlining, part 
of a festival or opening. All we want is the 
chance to get on stage and play. We’ve 
reached a level in our lives and in our 
career where we’re more happy with who 
and what we are. We’re determined to 
make the most of every opportunity that 
comes our way. 


PHOTO: ANNAMARIA DISANTO 


BY AMY SCIARRETTO 


elmet impresario Page 
Hamilton holds a Masters 
degree in music, but he’s 
about as down to earth as 
rock musicians come. 
Which if you know any- 
thing about rock musicians, they are rarely 
down to earth. But Hamilton’s got his head 
screwed on tight, is friendly and so chatty 
that our half-hour scheduled interview 
evolved into over an hour of discussion 
about everything from foreign cars (on the 
new ‘comeback’ album Size Matters, there 
is a song called Crashing Foreign Cars) to shop- 
ping at Home Depot to the pros and cons of life 
on the polar coasts (we mean NYC vs. LA.) 
Hamilton was forthright about the return of 
Helmet, the new album, and everything else, real- 
ly. 
Hit Parader: You've lived in NYC and LA. Talk 
about the differences. 

Page Hamilton: | went to school in New York 
City, and going to school was a way to get to 
New York. | like that you don’t have to worry 
about driving drunk in NYC because you can just 
walk everywhere. In LA, everyone's got cars. But 
| love it in LA, too. In New York, you have to have 
contact with other human beings because every- 
one walks and is in close apartments, as 
opposed to driving and in houses. | still keep a 
place in New York. NYC can be stressful, 
because everyone is in a mad rush and can't 
even hold the door open for you in a building. 
That's true everywhere, not just New York City. | 
was at Home Depot, and | almost bumped into 
this woman that was my age. | turned, and said 
‘Excuse me,’ and she didn’t even acknowledge it. 
She didn’t say ‘F*** you’ or anything. She didn’t 
even make eye contact. Sad state of affairs, huh? 
HP: So let's talk about Helmet and the new 
album, Size Matters. Is Frank Bello in the band? 
How did you hook up with him, because Anthrax 
sans Frank Bello is pretty hard for most metal 
fans to imagine. 


PH: Frank went to high school with our drummer | 


in the Bronx. We didn’t want to have an open 
audition for the bass position. We had some 
mutual friends and we put the word out in that 
circle, and Frank came in to try out and it felt 
good and natural. 

HP: Why the resurrection? Why now? Rumors 
were circulating about a Helmet return last year, 
but it never came to fruition. 

PH: | was writing songs and had a deal with 
Virgin Records. After September 11 hit, every- 
thing slowed down for everybody. With us, it 
ground to a halt. I’m oblivious to the state of the 
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music business..On 
Wednesday, we had 
a deal with Virgin. 
Then on Friday, 
everyone who 
worked there was 
gone. So | left that 
situation. It was 
taking a long time, 
as we talked to 
other labels. Things 
were not the same 
like it was back in 
1989, when Helmet was a young, fresh band. 
But people were digging what | was doing, 
respectful of what | had done. | was literally 
clamping on amps in my storage locker, when 
[Interscope chief] Jimmy lovine called and asked 
me to come in because he was reminded of how 
much he loved Helmet. He wanted me to make 
more Helmet records and produce acts. It was 
like coming home. | had complete creative free- 
dom. 

HP: There are no original members, correct? 

PH: Correct. | am playing with John Tempesta 
from Rob Zombie's band, too. Some fans might 
be pissed that | call it Helmet. To that, | say, ‘Get 
a life.’ | formed the band from the ground up 
from an ad in The Village Voice. My former band- 
mates don’t want to play with me anymore and 
that’s their prerogative. They hate my guts. | 
don’t hate their guts. | felt bad that the band 
broke up and they didn’t want to do it anymore. 
But this band is a major part of my creative life 
from the day | formed it. Helmet was always a 
band that the critics and underground music fans 
loved, but that the mainstream missed. 

HP: How did that make you feel at the time? Can 
you overcome that barrier now? Is anyone going 
to care or did Helmet have its time? 

PH: I'd be lying to say | wasn’t sensitive to those 
things at the time. If | worry about it, I'd never 
leave my house and never write anything. | know 
it's good and | know | have a distinctive quality to 
my singing. It’s unique and doesn’t sound like 
anything else. More people sound like us than we 
sound like them. !’d love to sell ten million 
records. But I’m not doing it for commercial suc- 
cess, but | won't say | don’t give a blip about sell- 
ing records. It lets me make a living and allows 
me to do what | love for living. | don’t have to be 
an accountant doing music on the side. Too 
many guys out there want to be rock stars, get- 
ting laid, being rich, and driving hummers. That 
has nothing to do with music. It’s disrespectful 
towards music, which is an emotional, spiritual 
thing. There’s no more musicians these days. 


GUARDIN 
THE 
GOODS 


Everyone.is.:musician-actor-star.’.That’s not me. | 
listen to sports radio.and they get these guys on 
there, referring to themselves in the third person. 
Rock and rap musicians are doing that now. It’s 
ridiculous. A friend who is a fan asked me, 
“What's Size Matters like?” And | said, ‘typical 
gravelly voiced Page Hamilton, with those stop- 
start riffs.’ 

HP: How would you describe it? 

PH: It’s minimalist rock. We're not a jam band, 
never have been. | like pop structures. | like 
verse, chorus, verse. There are no long instru- 
mental development sections. It’s not prog rock. 
It's to the point. The way it differs from the last 
album is that the vocabulary I’ve developed since 
1989 has become more fluent. | learned to find 
voicing that works. There's efficiency of move- 
ment. What | missed when | was playing with 
other people was that | couldn't spread my legs 
apart and bang my head. It feels good and fun to 
play. It just rocks. It's hypnotic, with expanded 
melodic potential. | had time away from blasting 
my voice over a loud band. | thought about 
singing more, and worked with a voice coach, 
and he.understands that | need to have bloodcur- 
dling gravel as well as melodic warmth. | spend 
time singing. It's a part of my musicianship now. 
It's like a human element over the wallop. 

HP: You've described the album as an “obses- 
sion with American culture”? Is it really about 
that? 

PH: It's a bunch of songs about girls. And the 
best ones are about that very subject...for guys, 
at least. Relationships are the best song topic! 
I'm always pointing the finger at myself and the 
pathetic state or condition of being human. We're 
on top of the world, and'then we're not. Life goes 
on and you wake up every. day with a clean slate 
and a fresh start. | try to have a sense of humor. 
On this album, more than any | have ever written, 
has a sense of humor that translates. Sure, the 
American condition Is frustrating and oblivious, 
but there is no political statement. I’m not that on 
it! | shouldn't tell people how to live. It starts per- 
sonally, and becomes more expanded. | make 
stuff that makes me happy. 

HP: You put your name on it...so you better be 
happy with it. Talk about some of the individual 
songs. 

PH: See You Dead is about being angry with 
someone you are no longer seeing because they 
are seeing someone else. You are lonely, but part 
of you wants to kill them for making you feel bad 
and you wish you never got involved with any- 
body because of the hell of afterwards. You tell 
yourself, ‘I’m going to be single forever till you 
stumble around the corner. 


PHOTO: ANNAMARIA DISANTO 
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“We don’t like to do anything in a typi- 
cal way,” Smith said with a grin. “We 
pride ourselves in taking some things 
you might think you know, and then 
twisting them inside out. We’re not try- 
ing to necessarily be different— it’s just 
the way we are. When you grow up 
where we have, the way we have, you 
tend to do a lot of things in an out-of- 
the-ordinary kind of way. That keeps it 
interesting for us, and interesting for the 
fans as well.” 

As proven throughout Leave A 
Whisper, the members of Shinedown 
seem to have fully absorbed influences 
ranging from the classic sounds of 
home-town Jacksonville heroes, Lynyrd 
Skynyrd, to Led Zeppelin to today’s 
chart-topping efforts of Staind and Tool. 
They've then filtered them all through 
their own unique musical perspectives. 
The resulting musical melange is a true 
feast for the senses, mixing bold, stri- 
dent guitar power, blues tinged vocal 
fury and cutting-edge metallic mayhem 
into a swirling cauldron of bubbling rock 
reactants. With bristling choruses and 
hooks big enough to land a whale, this 
is heavy music that stands out like the 
proverbial sore thumb amid today’s field 
of cookie-cutter New Metal practition- 
ers. 

“We have so many different influ- 
ences,” Smith said. “We love ‘classic’ 
rock, but we love a lot of the things that 
are hot today. We’ve never tried to limit 
Ourselves in any way. Luckily for us, we 
never felt the need to be one of those 
bands that fitted in to this scene or that 
one. We've always been happy just 
being ourselves. What we try to do is 
draw the best from all the great bands 
we love, and then put our own twist on 
things. This is the result.” 

Songs such as the powerful Fly From 
The Inside, the emotive No More Love 
and the overwhelming Burning Bright 
show that in the 23 year-old Smith, 
Shinedown sport one of the most talent- 
ed singers and unconventional song- 
writers currently operating within a hard 


__“We're ready to stay on the 


those ‘flavor of the month’ bands. Our kind of music is 
designed for the long haul. It’s got a lot of rock tradition in 
there— Jacksonville tradition— and to us that says it all.” 
Formed in early 2001 by these four long-time friends, it did- 
n't take long for Shinedown to begin making their mark on the 
rock scene. Right from the start there was no question where 
Shinedown’s artistic bread was buttered— and that was 
around the charismatic talents of Smith. As this band stands 
on stage, all eyes are instantly riveted upon the lanky singer as 
his long, multi-colored hair sways back and forth with each 
propulsive move he makes and every stomping step he takes. 


But there’s much more to Shinedown than their dynamic stage 
show— one that was honed from countless shows performed 
along the notorious Florida club circuit. First and foremost, 
there are the songs— each one a mini-drama unto itself, a 
full-fledged slice of rock and roll brilliance where the band’s 
varying influences and tastes all beautifully battle with one 
another for prominence. 


rock context. This is one guy who clearly plays by his own 
rules when it comes to creating great rock and roll; he'll throw 
a swerve at you just when you think you’ve figured out his 
musical “game.” But through it all Smith and his boys continu- 
ally deliver the musical goods with passion, power and a per- 
ception that belies their limited time in the spotlight. And now 
as Shinedown’s reputation begins to grow by leaps and 
bounds, there seems to be no way of stopping the creative 
energies emerging from this power-packed unit. 

“l’ve been doing this all my life,” Smith said. “Making music 
and being in a successful band is all | ever wanted to do. | 
always dreamed of being given the chance to stand up in front 
of people and try to move them with my music. |’m incredibly 
thankful every day that I’ve now been given that chance. But 
that’s true for all of us. This is living the Big dream for us. But 
we want to succeed, and the fact that a lot of people have 
begun to accept us and our music means everything to us. It’s 
all we ever could have asked for.” 


will forever be the liohiné-tressed 
_ frontman for Van Halen during that 
afid’s meteoric rise to the top in 
‘late-’70s and early ‘80s. But 
“hard as it may be to believe, it’s 
new been nearly eight years since 
‘oth last stood on stage with the 
AVH ‘ove. and much has happened 
4° since then...both good and bad. 
“ oth’s music career has taken its 
oa, abhare of twists and turns, perhaps 
‘being highlighted by his first post 
Van Halen album, a disc that fea- 
tured-the stellar talents of guitarist 
Steve Vai and bassist Billy 
Sheehan. In recent years, however, 
of Dave has lost a bit of the high- 
profile luster that had made him 
ope of rock’s most recognizable 
_faces for so long. Never one to sit 
sand worry about such inconve- 
niences, Roth now seems intent on 
recapturing past glories with a new 
* alouny’ Your Dirty Little Mouth, 
Zz ‘that presents all the swagger, blus- 
as :, ter anderock and roll intensity that 
gs classic Dave. Aided by long-time 
: frieng Terry Kilgore on guitar, on 
his datest collection, Roth is bluesi- 
er, funnier and wilder than ever 
befgre, and he was anxious to talk 
‘about his latest derring-do during 
; this. ecent conversation. 


DLR: it’s | kind of hard for me to 

say. This is like going full-circle for 
~.gme. |’n@back to the basic 
;@guitar/drums/bass sound that | 

‘started with. It’s a bluesy, hard, 
Ge sounding band, which is what 
1’ve always felt comfortable with. 

- The people in this group come 
“>from the. sarge ‘ ickground!do. , 

Tiel 


av) Play pubs. They love 
the’b at 
witht omeo ew 


To many wee a Lee Roth 


Iwas wanking a ¥ 
ke oat a fe 4 
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ach month we bring you an incredible teature direct 
from the voluminous Hit Parader vault— an article 
that appeared on these hallowed pages exactly ten 
years ago! Without changes, editing or updates, these stories 


provide an amazing glimpse into this thing we call rock ai 
roll, dealing with the form’s most famous— and in som 
cases, infamous— Stars. 2 anes ale ste! Nov, 1994 
“vintage” Interview wi ble David Lee Roth. 


ISSI ie | 


~YIU 


this 


aie admired his bills, pubes 
never played the bars ‘wheg ang’ 
was young. Ht was a different’. 
thing he had going on, so just 
adapted to it. But with Terry: 
Kilgore on guitar, it’s back to the 
stuff that | grew up with. Hell, 1. 
wrote my first song with es a 
when we were both 13! -% 


i 


‘ 


ae 


DLR: Terry’s dad was. a vice cop:. 
near where we lived. We went to ca 
high school togethersand since. a 
we were the “rockers”of the; ‘ 
school, we kind of hung Outs: f 
together. Then we drifted apar 

and we hadn’t seen each. 6tiesr’ 

for years and years. Then [ hap- 
pened to run into him in a le@al 
cantina, and we just got thitige 
going again. 


music businéss 


these days seém 
to be preoccupied 


°3 


their turf. They’ 12 
scared to- fake 
some chances 


a 


SDLR: pee Clarify that a little bit; 
“theyre not that well known yet! 

US a little time on the road 
vie | think you'll see a big reaction 
from, the fans towards the people 
in this group. This is a very real, 
a v, lye band; eo can play with 


anyone, or | wouldn't be playing 


7.-with them! Playing with musicians 


‘like these is'a new adventure for 
me, and as. everyone knows, | like 
as many adventures as possible. 
People in the music business 
these days seem to be preoccu- 
pied with protecting their turf. 
They’re scared to take some 
chances and try something new. 
I’m not. | recently heard Steven 
Tyler say that every time he felt 
that he was stepping out of line 
on Aerosmith’s new album, he 
reeled himself back in. Now, 
I’m a huge Steven Tyler fan, but 
when | read that | just shouted 
to myself, “no, don’t do that!” | 
think that’s just the opposite of 
what people should be doing; 
you've got to go out there, 
stand on the limb and see 
which way the wind blows. 


DLR: 18 months; that’s a year 
and a half in metric terms. We 
weren't in the studio for all that 
time because | really wanted to 
take things at a certain pace— | 
wanted to live with the songs 
and the lyrics and let them have 
a little more depth. That doesn’t 
mean that | wanted to make the 
songs more complicated than 
they had to be. To me, if you 
take your time and you're 


“When Van Halen 
first got together, 

we would play James 
Brown, ZZ Top, Deep 
Purple and the Ohio 
Players in one 15 
minute stretch. When 
it came time to write 
our own music, all 
those. influences. yy 
-popned a 


Lie 


j- 
ca 


sthart, the songs should. Pe up 
helng: as simple as possible. 


DLR: It'll fit in great, I’m sure we'll + 
be playing some of the old stuff, *~.3 
and some of the new stuff, anda #1 
lot of stuff in between. That’s this -~ » 
group’s bar band mentality. We'll 
play any damn thing we feel like 
playing! We’ve got some interest- 
ing ideas for the road this time. ~* .” 
We’ve already beento Japanand “* 
Europe, which was Terry’s first 
time on stage. Over there, even in 
places where | played 12,000 a3 
seaters the last time | was Over, |_ . 2 
wanted to play multiple nights in- 
smaller places. | wanted to get 
that intimate club atmosphere, 
back. It was great. We’ve dohe 
some of those smaller shows 
already in America, mostly in big © 
cities for media types, but it’s been 
fun. 


DLR: Rock and roll has changed | 
recent years, but there’s nothing © 
wrong with a little change. | thin 
the labels, the radio stations and © 
the magazines are having a little 
trouble giving the fans what they... 
want because the average rockers 
these days seems to be a white 
guy with dreadlocks who wears a , 
Metallica T-shirt, has a Japanese Te 
girlfriend and likes Armenian food. ae ‘e 
How do you reach a guy like that? 
But on the musical side, the prob- 
lem seems to be that the bands 
that are out there now have devel- 
oped inside a bubble. They didn't 
have the kind of background 
where they were exposed to a lot 
of different music. When Van 
Halen first got together, we would 
play James Brown, ZZ Top, Deep. >" 
Purple and the Ohio Players ing. 
15 minute stretch. When it carne ” 
time to write our own musicy aH 
those influences popped ups * 
Today’s bands don’t have those - 
varied influences. In fact, with 1 
band, that’s one of the things I’ 
determined to bring back; mos 
that touches on everything:and » Phe 
anything, borrowing it alat the: “2! 
same time. And.while we're do ing 
that, the critics: will.atlh e saying, ~ 
ay 2 original”. ‘ 
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been written a 100 times, and, if it has made it has 
put enough of a twist on it and not kill people.” 
What comes first the title or the music? “No, title 
is usually one of the last things to do. | don’t know. 
That's one of the last things, | have done. It's like 
ig ending the project. It’s like that close to being done. 
| t yt €> Bits ry bek el im a t A 1\e SOM 1g} You review it for actual content: the structure is 


i i Mh 


: 


aca omnes wamranecceerresieonietaw tesa: chia =e there, adding the title of the song is like naming 
BY RENEE DAIGLE ——__ . yourkid, you know. It’s like taking all the time with- 
in the nine months to prepare it, to deal with it, and 
when the time is right, you can give ita name and 
then it becomes it own living and breathing thing.” 
Do you have any songwriting tips to survive the 
roller coaster ride? “The best way to survive song- 
| writing is to His reading, es it If you don't 


A — 


mm *. 

t times, life can get you down— especially when certain people ay 
A don’t want to “play by the rules!” As you know, life isn’t fair, and, 
of course, rules are made to be broken even when we're talking 
about the confines of songwriting structure. 
Speaking of which, Lyrically Speaking recently sat down with Paul 
| McCoy, vocalist and lyricist for the band 12 Stones, we couldn't wait to ask 
j him about songwriting advice, his band’s single, Far Away, and the story 
behind the song. 

“On the last record, we spent a majority of our time being very, very 
positive, and trying to be very uplifting for every body,” discloses Paul. He 
continues, “This record we just wanted to be a little more honest and want- 
ed to let people know you’re not always going to have a good day and 
shouldn't always expect to have a good day. There are those people that 
their goals in life are to make other people upset. To try to aggravate them, 
egg them on or bring them down. Far Away is one of those songs about 
those people that consistently nag at you. It’s about being your own person 
and not giving into when other people try to pull you down.” 

So, Paul what is the story behind the lyrics? “Really, | just kind of wait. | 
just let topic form itself. | think that, if you rush a song, or if you write a 
song because you need to— | don’t know. For me, we write the music 
concepts for the songs, and then, I'll go back and sometimes, I'll just listen 
to the music, and, see what it makes me think about or what it makes me 
feel, and then, I'll write from there. Or I'll have a topic going into it and write 
until | feel like it until it's done correctly.” 


Which tracks on Potter’s Field mean the most to you, and, why? “I think 

Photograph is really the most personal song | guess. | wrote it for my little 

: sister. A friend of hers committed suicide not too long ago. She asked me 
to write it on the weak side of suicide—to remind people you only have 
one chance to live, you know. If you take that too early, what are you left 
with, you know? That’s my most personal song. The song that means the 
most to me. | mean, they’re all from me. They’re all really, really in depth. | 
try to write songs that try to help people make them understand things in a 
different way then they’re used, too.” 

How do you craft a story into lyrical form, Paul? “I try to write stories, 
rhyme,’ ‘oh, | can’t put that there.’ For me, | just go, put it in and learn how 
to sing it and make it work, you know. If you’re going to write a story don’t 
do it just because it has the right amount of words or the right amount of 
rhymes. Write about the story itself, hopefully, everything else will work 
itself around it!” 

How do you construct a song, Paul? “I write all the lyrics, but musically, 
we all sit around and we all jam. All of us play instruments. Someday I'll 
come up with a guitar riff or something and bring it in and somebody will 
will just jam together! You know, hopefully, good stuff will come out and 
we will record what we've played. You know, we'll jam for 2-3 hours and 
see where it goes.” 

Paul, do you have a songwriting process, and, if so, what does it entail? 
“No, not really, we have wanted our songs to be opposite— real, kind of 
not forced! | think that, if you sit down and try to put too much formula to 
it you take the real aspect out of it. You cheat yourself and the people you 
are writing for when you force it a certain way. Not everybody is the same. 


and then, | try to figure out a way— a lot of people write, ‘oh, that doesn’t 
say, ‘yeah, that’s cool.’ We'll do it that way— or will sit in a room and we 
Not every song is going to be the same and you can’t put them in the same 
category or in a format. 


How do you listen for lyrics? “For me making it work over and over the 
hardest thing. Consistently writing something that doesn’t sound like it’s 


pia cA 
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expand your vocabulary, if you don’t expand your knowledge of words and what they mean, and how to 
use them in sentences and stuff like that, they will find it a lot harder to make writing harder. A lot of 
people have to deal with writer's block. To deal with writer’s block— write the first thing that pop’s into 
your head, or read a very deep book that you would never normally read, you know. Things like that you 
have to do to fine-tune your writing and reading to coincidently write and read.” 

Ona personal note: We really, really appreciate every fan and friend that we make, because no matter 
how big of a fan that you are no band can be with out their friends and their fans, so thanks for support- 
ing us and giving us a chance for doing this! 

For more information about 12 Stones, please visit them on the web: www.12stones.com. 
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The question begs to be asked; is there really public demand for an album like 
Static-X’s latest, Beneath, Between, Beyond? 

After all, this is at best a marginally suc- 

cessful New Metal band we’re talkin’ about, 

one whose commercial fortunes have been 

in decline ever since their sparkling debut 

effort, Wisconsin Death Trip, marked the X’s 

arrival on the hard rock scene nearly five 

years ago. But with all that said, this collec- 

tion of rarities, obscurities and studio out- 

takes is a most entertaining set— one filled 

with surprises and non-stop hard rock action. 

So while we may question B,B,B’s reason to > oe : . 
exist, we welcome its arrival. Indeed, this is am ¢ ro 
the disc that may place some much-needed “i 

focus back on Wayne Static and his boys. 

GRADE: B+ 
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Kitties moment in the sun may have occurred 
a few years ago, but that fact hasn’t seemed to 
impact the attitudes of this Canadian all-female 
heavy metal contingent. Yes, back in 2002 it 
seemed that the Lander sisters may be on the 
verge of emerging as a vital force on then-bur- 
geoning New Metal scene. For a variety of rea- 
sons (including a variety of internal conflicts) it 
didn’t happen at that time. But, now a more 
mature (the Landers are now in their early 20s) 
and focused Kittie has returned with Until the 
End, a powerful and occasional insightful collec- 
tion that may well return some much-needed 
luster to Kittie’s fading star. 

GRADE: B 
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There’s never any big secret concerning the contents of a Motorhead album. Even before 
you push the “play” button you know exactly what you're gonna get 
from the inimitable Lemmy and his boys. And 

once again on Inferno, this legendary British 

metal unit delivers to goods with a directness 

and power that few other bands can match. 

While the majority of this disc is taken up with 

the three-chord power rockers that have been 

Motorhead’s calling card for more than three 

decades, this unit isn’t scared about delving 

head-first into the occasional blues... or even 

about throwing in an occasionally pop-oriented 

tune or two. When you throw Lemmy’s unmistak- 

able vocals into the mix, even the most mundane 

rocker instantly is provided with a razor’s edge. 

GRADE: B 
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UFO has always been the “other” band when 
conversations of influential British hard rock 
bands begin. Having survived more than two 
decades of career ups-and-downs, on their 
new opus You Are Here, these quasi-leg- 
endary Euro hit makers show they still have 
what it takes to produce their classic blues- 
based, highly commercial style. Rallying 
around the distinctive vocals of Phil Mogg, 
there is no question that UFO’s sound is 
from another era. But for those weaned on 
great songs, tight playing and pop-out-of- 
the-speaker’s charisma, UFO is still one of 
the best bands around. 

GRADE: B+ 


Dokken has a formula, and it’s one you either 
embrace like a long-lost love or shun like it’s 
a rabid dog. That formula— melodic metal 
hooks big enough a land a whale— has 
served Don Dokken and his ever-shifting 
crew well over the last 20 years. And, while 
Hell to Pay may not rank among this unit’s 
most outstanding works, it still focuses in on 
Dokken’s strengths while minimizing its 
inherent weaknesses (i.e. Don’s shrill voice.) 
Many long-time band supporters may still 
yearn for the group’s halcyon George Lynch- 
inspired days, but with six string maestro 
Vinnie Moore at the band’s guitar helm, it 
seems as if the Good Ship Dokken will con- 
tinue to sail on smooth rock and roll waters 
for many years to come. 

GRADE: B- 
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DEATH ANGEL, | 
THE ART OF DYING | 


(Nuclear Blast Records, nuclearblast.com) 


THE WILDHEARTS, 
RIFF AFTER sable 


“4 Gearhead Records, S, geal 


The Wildhearts may well be the greatest hard rock band 

never to be heard by State-side fans. Well, they did have one major 
label release way back in 1993, but since then— while this Brit-rock 
unit has garnered a string of hits in Europe, Japan and Australia, 


they’ve made nary a ripple on this side of the world. 

Perhaps that will begin to change with the appearance 

of Riff After Riff, which stands as both a loosely struc- 
tured “greatest hits” album, and a powerful reintro- 
duction to American audiences for this high-powered 
unit. Filled with songs guaranteed to have you ban- 
gin’ you head, tappin’ your foot and shakin; your fist, 
The Wildhearts are clearly on their latest quest to 
conquer the entire world. 
RATING: **** 


ZEKE, “TIL THE 
LIVIN’ END 


(Relapse Records, relapse.com) 
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continued on page 90 


ZAKK WYLDE & 
BLACK LABEL SOCIETY, 
HANGOVER MUSIC 
VOL. VI 
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DROP, 
SUCKERPUNCH 


(Dark Star Records, darkstarrecords. com) 


If Drop were any heavier, they'd risk sinking into the abyss. | not that a 


that’s a bad thing, Fact is, these Chicago-based rockers often come 
across as a bastardized blend of Black Sabbath and Godsmack, with 
wall-shaking guitar passages battling with soul- 

scorching vocals for musical prominence. In addi- 

tion, the “raw”, under-produced nature of 

Suckerpunch (the band’s first national release) adds 

to the metallic fury which propels these proceedings 

along at a plodding, intimidating pace. 

RATING: *** 
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‘black (nbel Society 


Hangoper music 


pol. 


VI 


CHAOSBREED, 
BRUTAL 


(Olympic Recordings, olympicrecordings.com) 


SKINLAB, NERVE 
DAMAGE 


omy Media Records, centurymedia. com) 


Somehow it S always struck us as somewhat areposterolis 
to have a band that has enjoyed minimal commercial suc- 
cess, applaud themselves with any sort of “greatest hits” 
collection. But in the case of Skinlab perhaps we'll place ou 
aversions on the back burner— at least for a little while. 
Their two-disc “retrospective” set Nerve Damage, present 
the highlights of this unit’s decade-long career. with a couple 
of new tracks and a hand-full of “underground” gems 
thrown in for good measure. If you're a band stalwart, you'll 
gobble this up with both hands. If not, this ain't the place to 
Start trying to decipher Skinlab’s intense approach. 

RATING: *** 
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BARK AT THE MOON! ecccccccccccece 


Attention Ozzy collectors! McFarlane Toys has released a second original action figure of 
Metal’s wild man, Ozzy Osbourne, which features an exact replica of Ozzy’s classic Bark at 
the Moon album cover. 

The package includes the Ozzy figure and a custom base. 

For more information about the Ozzy Osbourne Bark at the Moon action figure, please 
visit www.McFarlane.com. 


uestion: what came first, the monkey or the robot? Well... 


my love of the collections | have. 


V: Monkey VS. Robot i is the way | see ah world. As monkeys that follow orders and 
do tricks and cold calculating robots that are emotionless. So my toys have these 
sinister undertones to it, while maintaining sort of the poppiness | love in toys. 


V: My toys on the first series are 6-inch action figures that come in clear plastic 
tubes. Each has a monochrome variation. 


V: These toys are just action figures— no interaction at all! 
V: Funko are manufacturing the toys for me, Mike over there is my mentor for toys. 


V: There’s no specific age, it’s just made for collectors— the toys are limited to 500 a 
piece. 


V: The toy line i is only available on my website: 
V: Accomplish? Honestly, that collectors and | iust t to make toys that | love as well. 
V: | am working on designing series two right now; it’s an exciting time for me. 


V: | would like to say thanks to all the people who have bought series one. Check out my site: 
ing on t-shirt design, as well as installation pieces for a gallery showing. 


there’s really no telling; however, we recently sat down with Less Than 
Jake’s drummer, Vinnie, who created the Monkey vs. Robot toy line. Not only is he a master musician, but he’s a toy maker as. well! 


Vinnie: | absolutely am a massive collector of toys— from Pez to Ultraman to Godzilla. So the inspiration to start a toy has come from 
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, | also have been work- 
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Backyard 
Wrestling 2: 
There Goes 
The 
Neighborhood 
by Eidos gives 
the gamer 


another look at 
Small Town 
America, USA. 
Defeating the 
most hardcore backyard wrestlers will not be 
enough; as the lure of “easy money” has 
attracted all types 
of wrestlers, who 
have ever stepped 
foot in the ring. 
Which translates 
to— There Goes 
The Neighborhood! 
Features: 
Fight it out 
online! Taunt your 


opponent using the 
et | ~ #4 USB Headset and 
f a ‘=> establish yourself as 
a a "4 the number one 
wrestler in online 
toe he 4 ranking system. 
ee :# New Enviro-Mental 
»§ game-play engine 
ge . '§ delivers unprecedent- 
ed environmental and 
exciting graphics 
interaction, as well as 
vastly improved graphics and damage sys- 
tems. 
Robust and greatly enhanced Create-A- 
Wrestler System 
allows unprece- 
dented freedom 
in defining the 
look, style, 
accessories, 
body type and 
move sets! 
New wrestling 
system now 
includes submission holds, body part specific he video game based on the senses,” and avoid enemy bullets with 
damage, and a defense system. Warner Bros. Motion picture fol- feline grace. 
The Backyard Wrestling 2: There Goes The lows the story of Patience Philips, who And, that’s not all— what about the 
Neighborhood soundtrack boasts a healthy is killed after she uncovers a dark power of the whip! Catwoman can use 
selection of over secret held by her employers. Brought —_ her whip to throw or topple objects; 
50 hard-hitting back to life by a rare Egyptian cat, smash breakable items; trigger interac- 
tracks. A few Patience becomes Catwoman and sets __ tive objects remotely; climb, descend 
songs on this out to discover the truth about herself © and swing from structures; and even 
official in-game and her murder. rescue herself from incredible “death 
soundtrack The gamer will encounter key charac- falls” in the rooftop levels. 
include: Andrew ters from the movie in Electronic Arts EA’s Catwoman takes players 
W.K. Your Rules; fast-paced game, including challenges — through numerous levels set in seven 
T.S.0.L. Serious; bosses such as Armando, Hedare’s different locations from the movie, 
Hoobastank, Out head henchman and Laurel Hedare, the _ including the jewelry store, the Hedare 
of Control Insane Clown Posse, Juggalo beautiful face behind the evil empire. Factory, and Hedare’s mansion and 
Paradise; Mudvayne Silenced, Hazen Street, As Catwoman, you are able to boast = grounds. 
Are You Ready?, and Sick of It All, On The the incredible acrobatic skills. Players For more information about 
Brink. can leap across roofs, run up walls, Catwoman, please visit 
For more information about The Backyard pounce on prey, utilize unique “cat 
Wrestling 2: There Goes The Neighborhood, 
please visit www. Eidos.com. 
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ME have never been a band particularly shy about showing their 
“warts.” While most metal fans have placed this halcyon hard rock unit on 
a pedestal of pristine perfection throughout their 25 year career, the fact is that 
drummer Lars Ulrich, guitarist Kirk Hammett and guitarist/vocalist James 
Hetfield have never shied away from discussing their problems or revealing their 
inner demons through song. Thus the content— as well as the subsequent suc- 
cess— of both the band’s recent movie, Some Kind of Monster, and its accom- 
panying soundtrack shouldn’t be that hard for long-time Metalli-fans to grasp. 


Here is Metallica in all their unfettered glory... like it or not! 


“When you make a documentary like Some Kind of Monster you 
know there are gonna be parts that aren't totally flattering,” Ulrich said. 
“We were prepared for that— at least to a point. | think even we were 
kind of surprised by how it turned out, but it’s the truth, blemishes and 
all, and we felt if we were gonna do it, that’s the way it had to be done.” 

While they’ve maintained a relatively high profile over the last two 
years— first with the release of their platinum-selling St. Anger disc, 
then with a series of tours that recently culminated in their Madly In 
Anger With the World road outing— the members of Metallica swear 
that they have felt little heat when it came to regaining their position as 
the preeminent heavy metal band in the world. They insist that despite 
all of the negative commotion which surrounded them at the launch of 
this current activity (including Hettfield’s rehab stint... which serves as a 
centerpiece of the Some Kind of Monster flick) they always sensed that 
when they managed to get all of their proverbial musical ducks lined 
up, they’d quickly transform back into the fire-breathing hard rock 
beast known far-and-wide as Metallica. But, come to think of it, perhaps 
a band that has sold over 60 million albums and helped establish the 
precedents against which all other metal acts must be measured has 
the right to act and feel any damn way they choose. 

“We've always gone about our business without paying too much 
attention to anything else,” Ulrich said. “Our lives have expanded over 
the years to include families and outside interests, but Metallica is still 
so central to what we do. That’s never going to change.” 

Despite Ulrich’s words to the contrary, it would appear that in late 
2004 some things have definitely changed in the world of Metallica. 
Now, with bassist Robert Trujillo kicking the band to new rock and roll 
heights on a nightly basis, the band once again roars on as the most 
potent force metal has ever created. Yet at the same time, these are 
now family men and business men as much as they are Metallimen. 
And while their steadfast devotion to the group that has brought them 
untold fame and fortune remains intense, their focus simply isn’t the 
same as it was during the golden time some 15 years ago when the 
band produced such incendiary discs as ...And Justice For All, Master 
of Puppets and their legendary “black” album. Clearly things have 
indeed changed in the world of Metallica— with Some Kind of Monster 
they even have a new record label for the first time in two decades. But 
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the band members state that the core of their musical identity remains 
as strong as ever. 
“When we get together the music is always special,” Hammett said. 
“We can fall into the groove so quickly. | don’t think very much about 
this band has ever really been planned. Stuff sort of just happens. You 
can’t really plan what we do, you've gotta kind of let it happen, then 
react to it. It’s like when we cut our hair shorter a few years ago. 
Everyone wanted to make it out to be some kind of big social state- 
ment. You know, ‘Metallica grows up!’ Or ‘Metallica changes with the 
times.’ It was never anything like that. | decided to cut my hair one day, 
and it just-so-happened that everyone else decided to cut theirs at : 
about the same time. | guess after all this time we just kinda think alike. — 
Anyway, my hair's grown back since then.” / 
So with a redefined roster, a refocused perspective and a renewed : 
commitment to the Metalli-cause, it’s clear that Metallica are once again 
operating at the very peak of their musical powers. They may notlook 
exactly like they did some 20 years ago when they first emerged on the 
metal scene. They may not act exactly like they did 20 years ago when 
they garnered a well-deserved rep for being among the hardest partying — 
bands in the metal world. And they may not dress exactly like they did | 
20 years ago when a day-old black T-shirt was considered the quintes- 
sence of fashion flair. But just as some things have changed for 
Metallica, many other things have stayed very much 
the same. 
When ever these metal masters gather together in a 
place filled with their amps, their guitars and their 
drums (be it a concert stage or a recording studio), 
the sounds that invariably emanate retain much of the — 
power, drive and aggression that has long distin- 
guished their career. Sure, the songs presented by 
these Bay Area Bashers are today more sophisticated, — 
complex and multi-dimensional than those created by | 
the fledgling unit of the early ‘80s. But at its heart, 
their music remains as loyal as ever to the rock-solid 
metal principles that have long served as the 
foundational elements of the 
Metallica empire. 

“| believe we'd always 
prefer if everyone 
focused in on our 
music rather than 
anything else,” 
Hammett said. 
“Metallica has 
always been 
about setting 
rock and roll 
precedents— 
not about setting 
fashion or cultur- 
al precedents. And 
as far as the music 
goes | think there are 
many direct links 
between the music the 
band is making now and the 
music they made in the past. 
The energy level is still there.” 

With their latest tour drawing to a close and 
any thought of the band returning to the recording studio still way on 
the back burner, it would appear as if 2005 is shaping up as a “quiet” 
time for the one-and-only Metalli-men. But it would also seem that 
whatever happens to Metallica in the weeks and months to come there 
will be a large and loyal audience waiting to devour whatever this band 
decides to produce— whenever they may decide to produce it! . 
There’s no question that despite all of their ups-and-downs, Metallica 
remain the single most potent force on the American metal scene. 

“The danger is to grow complacent more than it is to grow tired,” 
Ulrich said. “You can always take time off, but the question becomes 
do you have what it takes to go to the edge again after that? | know 
right now that we do.” 
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You might think that with its name, the drum company tems, floating floor tom legs, and undrilled bass drums with 
called Mapex would specialize in making drums exclusively |.T.S. tom holders. The Pro-M kits retail for $295 to $1,999. I 
out of maple, which has long been widely accepted as THE Such amazing deals on such fantastic gear make the 
best wood for drum shells for its combination of tone, pro- Mapex M and Pro-M kits sweeter than maple syrup...and a 


jection, good-looks, strength, durability, and let’s not forget, lot better-sounding. For more on these and Mapex’s many 
availability. And in fact Mapex — which we’ve been featuring other kits, drums, hardware and accessories, write Mapex 
more and more often in this space as it makes a very serious USA Inc., 118 Wheeler St., LaVergne, TN, 37086, or go 
name for itself among pros (like veteran hard-rock drummer online to www.mapexdrums.com. 

Greg Bissonette, and lesser-known/less-experienced players) 
have been using maple in its drum shells all along...but, in its 
popular M and Pro-M lines, the shells were always made of 
maple and basswood plies. Nothing wrong with basswood, 
which has its own qualities of tone, resonance and strength 
as well as availability and therefore, affordability—but it just 
doesn’t have the particular warmth, sonic range and sustain 
of maple. 

Well now Mapex is making its top-selling drum kits, the M 
and Pro-M Series, with all-maple shells...and best of all, for 
under $2,000! And as anyone who’s followed our coverage 
of Mapex would expect, there’s no scrimping on quality to 
achieve those remark- 
able price points of 
$1,295 to $1,999. 

In fact, these kits 
have specs that 

rival those of kits 
costing two or three 
times as much - and 
the looks to match! 

Mapex M Series kits now 
have 9-ply, 7.2 mm-thick 
Shells, with the same mirror- 
finish 8-coats of hand-rubbed 
high-gloss lacquer as the 
higher-priced Pro-M drums. 
M Series kits come in five 
opaque colors and seven kit 
configurations all including 
throne, retailing 
between $1,299 and 
$1,689. 

The higher-end 
Pro-M kits have 7- 
ply, 6.1 mm-thick 
Shells of pure North 
American maple 
with that gorgeous 
lacquer finish, in 
nine colors and 10 
configurations. 

Kits include 

Mapex pro-level 
double-braced 
hardware and 

Remo heads, 
with snare 
and toms 
equipped 
with 2.3 
mm rigid 
Mapex power 
hoops, plus off-the-shell |.T.S isolation tom mounting sys- 
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A GUIDE TO THE LATEST GEAR 


CROWN I-TECH AMPLIFIERS 


Crown International, a classic name in home hi-fi 
amps as well as the kind that powers guitars and 
basses onstage, calls its new I-Tech Series ampli- 
fiers the pinnacles of its 50 years in the biz, with 
the latest power supply, output stage and digital 
technologies, and more sophisticated features, pro- 
— tection, performance and value than ever before. 
: All models weigh less than 28 pounds in their rugged, road- 
Hating chassis and deliver massive power while generating a fraction of the heat of conven- 
tional designs: 1,250 watts at 8 ohms (1800W at 2 ohms) all the way up to 2100W at 8 ohms (3500 at 2 ohms). The glob- 
al-regulated power supply design means full power no matter the AC mains voltage, from 120 to 277 volts, 50 to 60 Hz, and the Class-| 
output and advanced power supply combine for the highest output voltage available— which makes an audible difference in driving 
today’s high-performance speakers. An intuitive front panel provides fast and easy menu-based setup and diagnostics. And they all con- 
nect directly to 1Q Networks, for control over industry standard Ethernet network technology. And there’s more - go online to www.crow- 
naudio.com to see for yourself. 
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PEAVEY GUITAR STAGE PACK 


Peavey has repackaged its Guitar Stage Pack, an outstanding deal for beginners that includes a 
quality electric guitar, amp and accessories in one affordable package. The Guitar Stage Pack 
includes a Raptor Plus EXP guitar with 2 single-coil and 1 humbucking pickups and Powerbend 
tremolo bridge, and a 10-watt Backstage amp with TransTube technology to make it one of the 
best and most classic-sounding mini amps you're likely to find. The amp also has a 6 inch 
speaker and tape/CD input for playing along with your favorite tunes. The package also comes 
with digital tuner, extra strings, guitar cable and strap, picks, nylon gig bag, and the Peavey/Rock 
House Method “Total Musician Series” a DVD. At $299.99, what a deal! 


- ee 


INPUT 


ELECTRO-HARMONIX 
DOUBLE MUFF 


Some 30 years ago, Electro-Harmonix began making a legendary name for 
itself among guitarists with its ever-growing line of affordable effects pedals 
whose sounds were as striking and inventive as their whimsical names. 
Now, in the latest variant on the popular Big Muff and Little Muff fuzzboxes, 
comes the Double Muff— a dual overdrive pedal that can be used in single 
or double mode, which opens up a LOT of possibilities for tweaking your 
sound, how much distortion you'll have at lower volumes, and so on. Of 
course you can also simply kick in the second circuit for an all-out fuzz 
assault— taking the word “overdrive” very literally! The possibilities are 
limited only by your imagination. For more info head online to 
www.ehx.com. 
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Ratchet-tuning drum keys beat standard drum 

_ keys the same way ratcher screwdrivers beat reg- 
_ular old screwdrivers—they’re easier, faster and 
more efficient to use, especially in tight quarters. 


Yamaha’s DTXtreme IIS electronic drum system combines advances drum manu- Tama’s new GRK10 gearless ratchet-tuning drum 
facturing with the latest digital technology, from a company that’s proven time key is simpler and quieter to use than standard 
and again over the years that it knows how to make top-quality traditional drums — ratchet-tuning drum keys, with a key-direction 
and state-of-the-art digital synths (like the legendary DX7). The IS isa6-piece => gwitch to tighten or loosen tension rods. And 
set with 3 cymbal pads. Those pads are a new, soft 3-zone rubber design with = importantly, it has interchangeable bits for fit ; 
great, natural feel and rebound, and individual controls for pitch and pad selec- most standard inch magnetic sockets, as well as 
: tion; the snare pads also have adjustable dampening control. The hi-hat con- Phillips or flathead screws (in case you own any 
troller has an acoustic-type stand for traditional look and feel. Onboard electron- British-made drums) or 5mm hex bits. All that for 
: ics include 1,757 realistic drum voices, up to 90 preset kits, 40 user set kits, 164 $12.50 list! For more on this and Tama’s huge 
: preset songs, up to 32 user-created songs, Groove-Check practice feature, and line of outstanding drums and hardware, head 


more. Visit www.yamaha.com for more. | online to www.tamadrums.com. 
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Pro-Mark, one of the world’s leading drumstick makers, has teamed with Puddle of Mudd drummer Greg Upchurch to make his 
own Autograph Model stick. At 16 inches (425mm) in length, the Greg Upchurch Autograph is slightly longer than the Pro-Mark’s 
popular 747B Super Rock model; its .602: inch (15mm) diameter makes it as thick as a standard 5B. The Upchurch sticks, made of 
American hickory wood with acorn-shaped tips, carry a suggested retail price of $12.95 per pair. For more info on these and Pro- 
Mark’s many, many other sticks, mallets, brushes and other accessories, go online to www.promarkdrumsticks.com. 
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100% HANDCRAFTED 
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Ibanez.com 


Fora full color catalog send $3.00 to: Ihanez Dept. BPB98, P.O. Box 886, Bensalem, PA 19020, or P.O. Box 2009, Idaho Falls, ID 83403. 


